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NOTES

INTRODUCTION

 xi “Who are we?”: Parul Sehgal, “At 82, Glenda Jackson Commands the Most 
Powerful Role in Theater,” New York Times Magazine, March 27, 2019.

 xi “ just look at their faces”: Carol Lawson, “Richard Avedon—An Artist Despite 
His Success?,” New York Times, September 7, 1975.

 xi “My portraits are much more”: Nicole Wisniak interview with Richard Avedon, 
“A Portrait Is an Opinion,” Egoïste 9 (1985).

 xiii “‘women are a foreign country’”: Judith Thurman, “Hidden Women,” in Richard 
Avedon, Made in France (San Francisco: Fraenkel Gallery, 2001).

 xiii “Avedon was like Fragonard”: Author interview with Fred Eberstadt, December 
12, 2018.

 xiv “one of the major photographic artists”: Author interview with Mia Fineman,  
July 30, 2019.

CHAPTER 1: PICTURES AT AN EXHIBITION (1975)

 1 “His best portraits”: Neil Selkirk, “Avedon: Another Angle,” letter to the editor, 
New York Times Book Review, October 29, 1993.

 1 “This is the place”: Enid Nemy, “Avedon: The Place to Be Seen,” New York Times, 
September 11, 1975.

 2 “Avedon took great care”: Christopher Bollen, “Avedon Exposed,” Interview, 
May 2, 2012, https://www.interviewmagazine.com/culture/avedon-exposed.

 3 “paralyzed and somnambulant”: John Gruen, “Beyond Appearances,” SoHo 
Weekly News, September 11, 1975.

 3 “flashes kept going off”: Author interview with Lee Marks, May 30, 2014.
 5 a jaw-dropping figure: Souren Melikian, “Old Photos Making a Hit,” Interna-

tional Herald Tribune, October 19–20, 1974.
 6 “Borges and I”: Carol Lawson, “Richard Avedon—An Artist Despite His Suc-

cess?,” New York Times, September 7, 1975.
 7 “an artist and live on Park Avenue”: David Ansen, “Avedon,” Newsweek, Sep-

tember 12, 1993.
 7 “Avedon was a Sammy”: Author interview with Robert Frank, October 22, 2015.
 8 “this knockout of a person”: Lawson, “Richard Avedon.”
 8 “It was cold that day”: Author interview with June Leaf, October 22, 2015.
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 8 “June is one of the most beautiful”: Lawson, “Richard Avedon.”
 10 In November 1975: All quotes in this paragraph come from “Is Photography 

Art?” Interview, November 1975.
 11 “I never once”: Author interview with Gideon Lewin, April 17, 2018.
 12 “The show bristles”: Janet Malcolm, “Men Without Props,” New Yorker, Septem-

ber 22, 1975, 112.
 13 “Godzilla down the hall”: Jane Livingston, “The Art of Richard Avedon,” in 

Richard Avedon, Evidence, 1944–1994 (New York: Random House and East-
man Kodak Professional Imaging, with the Whitney Museum of American 
Art, 1994), 36.

 14 “The danger is”: Owen Edwards, “Richard Avedon Will Sell You This Picture,” 
Village Voice, September 15, 1975.

 14 “Avedon walked to within”: Edwards.
 14 “reference to classical antiquity”: Maria Morris Hambourg and Mia Fineman, 

“Avedon’s Endgame,” in Richard Avedon Portraits (New York: Harry N. Abrams 
and the Metropolitan Museum of Art, 2002).

 15 “I kind of got sick”: Bollen, “Avedon Exposed.”
 15 “After a certain forgiving age”: Edwards, “Richard Avedon Will Sell You This 

Picture.”
 16 “with Mr. Avedon’s work”: Hilton Kramer, “Avedon’s Work Leaves Us Skeptical,” 

New York Times, September 21, 1975.
 17 “I often feel”: Janet Malcolm, Diana and Nikon (New York: Aperture, 1997), 53.
 17 “the camera confirms”: Anatole Broyard, “The Buzzard’s Eye,” New York Times, 

July 2, 1980.

CHAPTER 2: KEEPING UP APPEARANCES (1923–1936)

 18 For weeks, he told her: Author interview with Lauren Hutton, April 22, 2016.
 19 “The truth is a fountain”: Author interview with Hutton.
 20 Dick’s bar mitzvah anecdote: Author interview with Gideon Lewin, April 17, 2018.
 21 “I’m such a Jew”: Richard Avedon: Darkness and Light, directed by Helen Whitney, 

American Masters documentary, PBS, 1996.
 21 Dick’s father, Jacob: Logs, Hebrew Orphan Asylum of the City of Brooklyn, 

courtesy of Valerie Avedon Gardiner.
 21 Lomzha: Press release, Museum of Modern Art exhibition, Jacob Israel Avedon: 

Photographed by Richard Avedon, New York, May 1–June 16, 1974.
 21 province of Grodno: “Gradno,” https://jewishvirtuallibrary.org/grodno.
 22 To explain a devil logo: Author correspondence with Steven M. L. Aronson, 

May 11, 2018.
 22 413 Grand Street: Press release, Jacob Israel Avedon.
 22 “cradle of hate”: Budd Schulberg, What Makes Sammy Run? (New York: Vintage 

Books, 1990 [1941]), 226.
 23 Avedon’s Blouse Shop: Press release, Jacob Israel Avedon.
 23 Avedon on Fifth: “Opening of Avedon’s New Specialty Shop Scheduled for 

April 1st,” American Cloak and Suit Review 21 (March 1921): 126.
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 23 announcement of their engagement: “Social Events,” American Hebrew and Jewish 
Messenger, November 18, 1921, 23.

 23 Rebecca Schuchman: Author interview with Alison Teal, daughter of Marjorie 
Lederer Lee, June 24, 2016.

 24 Anna’s father, Jacob Polonsky: Author interview with Teal.
 24 Jack and Anna Avedon were living: “Born,” New York Times, May 19, 1923, 13.
 26 “In their every contact”: Matlack Price, “Character and Consistency to Appear 

to Women,” Printer’s Ink Monthly, 1926.
 26 “Avedon has built up”: “Fifth Avenue Shop to Open Branch Here,” Hartford 

Courant, September 24, 1928, 4.
 26 largest Jewish population: Karen Levitov, “Picturing the Streets of New York,” 

in Max Kozloff, New York: Capital of Photography (New York: Yale University 
Press and the Jewish Museum, 2002), 5.

 27 “According to 19th-century science”: Levitov, “Picturing the Streets,” 3.
 27 “a class of people”: Max Kozloff, “The Three New Yorks,” in New York: Capital of 

Photography, 14.
 27 253 Villa Place: Department of Commerce, Cedarhurst Village, Nassau 

County, New York State Fifteenth Census of the United States, 1930.
 28 “climbing over the wall”: Charles Michener, “The Avedon Look,” Newsweek, 

October 16, 1978.
 29 “The only way he knew”: Michener, 70.
 29 Dicky got so upset: Michener.
 29 “He wanted me to be prepared”: Nicole Wisniak interview with Richard Avedon, 

“A Portrait Is an Opinion,” Egoïste 9 (1989): 49.
 30 Anna Avedon’s older sister: American Hebrew and Jewish Messenger, July 2, 1920, 

p. 195.
 30 “We were so close”: Adam Gopnik, “The Light Writer,” in Richard Avedon, 

Evidence, 1944–1994 (New York: Random House and Eastman Kodak Pro-
fessional Imaging, with the Whitney Museum of American Art, 1994), 108.

 31 it was described respectfully: Martin Levin, “A Reader’s Report,” New York 
Times, November 19, 1961.

 31 “They were really like siblings”: Author interview with Teal.
 31 “From the very first day”: Marjorie Lee, The Eye of Summer (New York: Simon & 

Schuster, 1961), 18.
 33 “ jiggled once”: Lee, 67–68.
 33 “I was deeply in love”: Wisniak interview with Avedon.
 33 “Margie and I went”: Gopnik, “Light Writer,” 107.
 34 “The connection they had”: Author interview with Steven Lee, son of Marjorie 

Lederer Lee, June 17, 2017.
 34 “I started taking photographs”: Michel Guerrin unpublished interview with 

Richard Avedon for Le Monde, 1993, provided to author by Guerrin.
 34 “I was nine years old”: Guerrin interview with Avedon.
 35 “Her beauty was the event”: Richard Avedon: Darkness and Light.
 35 “My mother used to”: Gopnik, “Light Writer,” 112.
 36 “I was that young man”: Gopnik, 112.
 37 “I was eleven years old”: Richard Avedon, foreword to Martin Munkacsi, eds., 
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F. C. Gundlach, Klaus Honnef, and Enno Kaufhold (New York: Thames and 
Hudson, 2006).

 38 “The minute he started practicing”: Guerrin interview with Avedon.
 38 “Rachmaninoff stopped and stood”: Guerrin interview with Avedon.
 39 “When I was a boy”: Richard Avedon, “Borrowed Dogs,” in Ben Sonnenberg, 

ed., Performance & Reality: Essays from Grand Street (New Brunswick, NJ: 
Rutgers University Press, 1989), 17.

 41 “The first time I saw Fred Astaire”: David Ansen, “Avedon,” Newsweek, Septem-
ber 12, 1993.

 41 “If you don’t watch”: Winthrop Sargeant, “A Woman Entering a Taxi in the Rain,” 
New Yorker, November 8, 1958.

 42 he had had “stirrings”: Norma Stevens and Steven M. L. Aronson, Avedon: 
Something Personal (New York: Spiegel and Grau, 2017), 262.

 42 “On the big night”: Stevens and Aronson, 262.
 42 “I can only speak for myself ”: Videotape, Richard Avedon in public conversation 

with David Ross, Whitney Museum of American Art, New York, April 25, 
1994, Whitney Museum archives.

 43 in a state of hysteria: Author correspondence with Margaret Ross, May 13, 2016.
 43 “I got the message”: Michener, “The Avedon Look.”

CHAPTER 3: PREMATURE SOPHISTICATES (1936–1942)

 45 Several of Margie’s poems: “Marjorie Lederer Lee, 78, Poet and Novelist Who 
Wrote Songs,” obituary, New York Times, May 9, 1999, 38.

 45 “Summer heat, like sodden cotton”: Winthrop Sargeant, “A Woman Entering a 
Taxi in the Rain,” New Yorker, November 8, 1958.

 45 studied the works: Sargeant.
 46 “This verse is a verse”: Richard Avedon, “Some Fawn, Eh Kid?,” The Magpie 25, 

no. 1 (January 1941): 8.
 46 “Dicky’s new nervous habit”: Insert, Margie Lederer’s diary, January 31, 1937, 

courtesy of Robert Lee, Marjorie Lederer Lee’s son.
 46 She would remind Dick: Richard Avedon to Margie Lederer Lee, October 11, 

1989, courtesy of Robert Lee.
 47 “It has been decided”: Insert, Margie Lederer’s diary, February 11, 1937.
 47 In one rather mean scenario: Author interview with Robert Lee, March 27, 2018.
 48 “My mother was not mean-spirited”: Author correspondence with Robert Lee, 

April 6, 2018.
 48 “not merely a calling card”: Author correspondence with Robert Lee, April 7, 2018.
 49 an endless source of longing: Author interview with Steven Lee, son of Marjorie 

Lederer Lee, June 17, 2017.
 49 Jack Post would storm around: Insert, Margie Lederer’s diary, February 22, 

1937.
 50 “One should not marry”: Insert, Margie Lederer’s diary, January 8, 1937.
 51 “the world’s two most premature sophisticates”: Marjorie Lee, The Eye of Summer 

(New York: Simon & Schuster, 1961), 86.



6

 51 “See, I was Dick”: John Kanelous, “The Little Wisdoms of Richard Avedon,” 
unpublished, 1970, courtesy of Helen Kanelous.

 52 The doors of its new building: Gerard J. Pelisson and James A. Garvey III, The 
Castle on the Parkway: The Story of New York City’s DeWitt Clinton High School 
and Its Extraordinary Influence on American Life (Scarsdale, NY: The Hutch 
Press, 2009), 62.

 52 “Our identity was represented”: Pelisson and Garvey, 64–65.
 54 “grim, authoritarian and unkind”: Author correspondence with Robert Lee, 

April 9, 2018.
 54 Avedon was an admirer: Truman Capote, “Comments,” in Richard Avedon and 

Truman Capote, Observations (New York: Simon & Schuster, 1959), 5.
 55 “I got her autograph”: Videotape, Richard Avedon in public conversation with 

David Ross, Whitney Museum of American Art, New York, April 25, 1994, 
Whitney Museum archives.

 55 For his fourteenth birthday: Margie Lederer’s diary, May 15, 1937.
 55 Dick tracked Salvador Dalí: Charles Michener, “The Avedon Look,” Newsweek, 

October 16, 1978, 70.
 55 “I have the wildest collection”: Avedon conversation with Ross.
 55 “I tuned out completely”: Michener, “The Avedon Look.”
 56 “When the New Yorker came out”: Avedon conversation with Ross.
 56 “The great Jewish intellectual family”: Avedon conversation with Ross.
 57 “I was thinking of them in bed”: Lee, Eye of Summer, 153.
 57 “They were involved romantically”: Author interview with John Lee, son of Mar-

jorie Lederer Lee, May 24, 2017.
 58 Students commuted daily: Pelisson and Garvey, Castle on the Parkway, 61.
 58 “One’s commitment to the greater good”: Pelisson and Garvey, 71.
 58 English teacher named Abel Meeropol: Pelisson and Garvey, 74.
 59 “How can I whip the willow”: Richard Avedon, “The Realist,” The Magpie 24, 

no. 2 (Spring 1940).
 60 When Anna Avedon learned: Hilton Als, public panel, “Avedon’s America,” 

Guild Hall, East Hampton, New York, August 19, 2017.
 61 a journalist named Milton Smith: Sara Blair, Harlem Crossroads: Black Writers 

and the Photograph in the Twentieth Century (Princeton, NJ: Princeton Univer-
sity Press, 2007), 19.

 61 “The name came from him”: Blair, 170.
 61 “the son of an anti-Semitic Jew”: Norma Stevens and Steven M. L. Aronson, 

Avedon: Something Personal (New York: Spiegel and Grau, 2017), 138–39.
 62 It was Mike Elliot: Author interview with Bob Elliot and Steve Elliot Jr., May 

17, 2018.
 62 “He was in the office”: Author interview with Elliot and Elliot Jr.
 63 “Mike always expected”: Author interview with Elliot and Elliot Jr.
 63 “young and somewhat sensitive beauty”: “Oona O’Neill Chaplin Dies at 66,” obit-

uary, New York Times, September 28, 1991.
 63 “Why can’t you be nice”: Author interview with Elliot and Elliot Jr.
 64 It was Jonesie who nurtured: Author correspondence with Robert Lee, April 9, 

2018.
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 65 “I have said it”: Marjorie Lederer Lee to Anna Avedon, March 18, 1993, cour-
tesy of Robert Lee.

 66 “who was then a poet”: James Baldwin and Sol Stein, Native Sons: A Friendship 
That Created One of the Greatest Works of the 20th Century: Notes of a Native Son 
(New York: One World, 2004), 4.

 66 “What went on in that tower”: Joseph Berger, “A Literary Friendship in Black 
and White,” New York Times, September 13, 2004.

 66 “another stony-faced, rigorous”: Avedon conversation with Ross.
 66 “That’s what’s wrong”: Baldwin and Stein, Native Sons, 5.
 66 “To find oneself ”: Richard Avedon, “Sight Sore,” The Magpie 25, no. 1 (January 

1941): 8.
 67 “You must not think”: Richard Avedon, “Wanderlust,” Scholastic Art and Writing 

Awards, 1941, http://blog.artandwriting.org/wp-content/uploads/2012/08 
/Avedon%E2%80%94Wanderlust.pdf.

 68 “If only I could try”: Richard Avedon, “Wanderlust,” The Magpie 25, no. 1 (Jan-
uary 1941): 67.

 69 “It’s funny, Margie and I”: Adam Gopnik, “The Light Writer,” in Richard Ave-
don, Evidence, 1944–1994 (New York: Random House and Eastman Kodak 
Professional Imaging, with the Whitney Museum of American Art, 1994), 108.

 69 “You can’t live in your head”: Lee, Eye of Summer, 166–67.
 69 “‘Poets,’ Artie interrupted”: Lee, 167.
 70 “Spring will come”: “Student Tops 32 in Poetry Contest,” New York Times, May 24, 

1941.
 71 “After school closed”: Pelisson and Garvey, Castle on the Parkway, 78.
 72 “Speaking of Dorothy Parker”: Richard Avedon, “Speaking of Parker,” The Magpie, 

Spring 1941.
 72 “Because I wasn’t smart”: Avedon conversation with Ross.
 72 Spence tells Connie: Lee, Eye of Summer, 183.
 73 “[I] had to shatter our perfect hothouse”: Nicole Wisniak interview with Richard 

Avedon, “A Portrait Is an Opinion,” Egoïste 9 (1985): 49.
 73 “She was sort of ”: Author interview with Steven Lee.
 73 “If you should die”: Richard Avedon, “To M.L.,” The Magpie 24, no. 2 (Spring 

1940): 67.

CHAPTER 4: THE MENTORS AND THEIR PRODIGY (1942–1945)

 74 “The main thing he taught me”: Charles Michener, “The Avedon Look,” News-
week, October 16, 1978, 71.

 74 “His ribs were open”: Vicki Goldberg, “Richard Avedon,” in Light Matters (New 
York: Aperture, 2011), 48.

 75 “An inconsistent student”: Adam Begley, The Great Nadar: The Man Behind the 
Camera (New York: Tim Duggan Books, 2017), 10.

 76 “I belong to the generation”: Roger Angell, This Old Man: All in Pieces (New York: 
Anchor Books, 2016), 43.
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 76 “who are so gallantly”: “Roosevelt Praises Maritime Service,” New York Times, 
December 13, 1942, 49.

 77 “I just talked”: Norma Stevens and Steven M. L. Aronson, Avedon: Something 
Personal (New York: Spiegel and Grau, 2017), 141.

 78 “In art, never explain”: Michel Guerrin unpublished interview with Richard 
Avedon for Le Monde, 1993.

 79 “Don’t come in here”: The Helm 1, no. 1 (ca. 1943).
 80 “Days on the mainland”: The Helm 1, no. 1, back cover.
 80 “I didn’t have to ask”: Stevens and Aronson, Avedon, 143.
 81 He nurtured his love of dance: Arthur Knight, “Choreography for Camera,” 

Dance Magazine, May 1957, 16–22.
 81 “Miss Gloria Vanderbilt”: Harper’s Bazaar, January 1942, 68.
 82 “I was so noisy”: Calvin Tomkins unpublished interview with Richard Avedon, 

July 1994, Museum of Modern Art archives, New York, 10.
 83 Dick then hired Bijou Barrington: Winthrop Sargeant, “A Woman Entering a 

Taxi in the Rain,” New Yorker, November 8, 1958.
 84 hitchhiking to Far Rockaway beach: Tomkins interview with Avedon.
 84 His first sale: Richard Avedon, “My First Sale,” Famous Photographers Magazine 

4, no. 13 (1970).
 84 “I thought I’d hit the jackpot”: James Baldwin: The Price of the Ticket, documentary, 

produced and directed by Karen Thorsen, Nobody Knows Productions and 
Maysles Films, 1990.

 85 “Munkacsi brought a taste”: Richard Avedon, foreword to Martin Munkacsi, eds. 
F. C. Gundlach, Klaus Honnef, and Enno Kaufhold (New York: Thames and 
Hudson, 2006).

 85 “Do you know where”: Michael Gross, Focus: The Secret, Sexy, Sometimes Sordid 
World of Fashion Photographers (New York: Atria, 2016), 51.

 85 “She was so beautiful”: Stevens and Aronson, Avedon, 151.
 85 “this was the only time”: Stevens and Aronson, 152.
 85 the family of a wealthy lawyer: Margalit Fox, “Doe Avedon, Fashion Model and 

Actress, Dies at 86,” obituary, New York Times, December 23, 2011, B17.
 86 “The closest I can come”: Anatole Broyard, Kafka Was the Rage: A Greenwich 

Village Memoir (New York: C. Southern Books, 1993), 134–36.
 87 “I was all out of whack”: Stevens and Aronson, Avedon, 143.
 88 “thousands of soldiers”: Claire Potter, “Queer Hoover: Sex, Lies, and Political 

History,” Journal of the History of Sexuality 15, no. 3 (September 2006): 368.
 88 “nothing pleased him more”: Sargeant, “A Woman Entering a Taxi.”
 88 “some of Avedon’s friends”: Sargeant, “A Woman Entering a Taxi.”
 89 “By all accounts”: Beth Saunders, “More Than a Honeymoon: The Influence of 

Japan on Adolf de Meyer’s Photographs,” Metropolitan Museum of Art blog, 
April 3, 2018, https://www.metmuseum.org/blogs/now-at-the-met/2018 
/adolf-de-meyer-honeymoon-japan.

 89 “You know that Dick was gay”: Author interview with Nowell Siegel, son of Doe 
Avedon, April 22, 2017.

 90 “ for good luck”: Tomkins interview with Avedon.
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 91 “Alexey Brodovitch was both a captive witness”: Kerry William Purcell, Alexey 
Brodovitch (London: Phaidon, 2002), 36.

 91 “the elegance and lucidity”: Purcell, 75.
 91 “I’d have a weekly appointment”: Penelope Rowlands, A Dash of Daring: Carmel 

Snow and Her Life in Fashion, Art, and Letters (New York: Atria Books, 2005), 
331.

 92 One day the phone rang: Tomkins interview with Avedon.
 92 “Alexey Brodovitch only wore”: Henry Wolf, “Hall of Fame,” Communication Arts 

14, no. 4 (1972): 28.
 92 “He dismissed all my carefully wrought”: Jane Livingston, The New York School: 

Photographs, 1936–1963 (New York: Stewart, Tabori and Chang, 1992), 337.
 93 “He just dropped in at my office”: Steve Frankfurt bedside interview with Alexey 

Brodovitch, 1964, Museum of Modern Art archives, New York, 13.
 93 “The aim of the course”: New School Bulletin 1945–1946 3, no. 1 (September 

1944), New School for Social Research, New York, New School Archives and 
Special Collections Digital Archive, course catalog collection.

 94 Irving Penn told Dick a story: Videotape, Richard Avedon in public conversation 
with David Ross, the Whitney Museum of American Art, New York, April 
25, 1994, Whitney Museum archives.

 94 “Why not use spaghetti?”: Penelope Rowlands unpublished interview with Rich-
ard Avedon, June 6, 2003, for Dash of Daring.

 94 “All the young photographers”: Videotape, Eric Himmel interview with Lillian 
Bassman, 2003, courtesy of Eric Himmel.

 95 “ in would walk Saul Steinberg”: Tomkins interview with Avedon.
 95 He told Dick a story: Frankfurt interview with Brodovitch.
 95 “He just had this tremendous dark side”: Tomkins interview with Avedon.
 97 “And it was my first coup”: Rowlands, 77.
 97 “When I started making photographs”: Rowlands, 78, 80.
 97 “If you enjoyed our work”: Rowlands, 80.
 98 “You surely don’t expect”: Rowlands, 94.
 98 “Her hair was blue”: Tomkins interview with Avedon.
 99 “It wasn’t just”: Rowlands, 194.
 99 “I’ve always been attracted”: Rowlands, 68.
 99 “A slim, dark, eager young man”: Gross, Focus, 48.
 100 “That she had turned up”: Rowlands, 197.
 100 “The whole issue must be about fuchsia”: Rowlands, 197.
 100 “One cannot live”: Sargeant, “A Woman Entering a Taxi.”
 100 “Why Don’t You”: S. J. Perelman, “Frou-Frou, or the Future of Vertigo,” New 

Yorker, April 16, 1938.
 100 “very much like my father”: Helen Whitney interview with Richard Avedon, 

in Richard Avedon: Darkness and Light, directed by Helen Whitney, American 
Masters documentary, PBS, 1995.

 101 He is pictured smiling: Harper’s Bazaar, October 1944, contents page.
 102 spotted a teenage girl: Author interview with Amy Greene, née Edilia Franco, 

June 25, 2018.
 104 “Think of it”: Rowlands, 346.
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 104 She burst into uproarious laughter: Rowlands, 330.
 105 “Are you the new photographer”: Tomkins interview with Avedon.

CHAPTER 5: EAU DE PARIS (1946–1948)

 108 “The stinger was a favorite drink”: Videotape, Eric Himmel interview with Lillian 
Bassman, 2003, courtesy of Eric Himmel.

 108 “Paul and I were free spirits”: Himmel interview with Bassman.
 109 “We walked to Cherry Grove”: Jerry Rosco, Glenway Wescott Personally: A Biography 

(Madison: University of Wisconsin Press, 2002), 174.
 109 “Just beyond these bungalows”: Rosco, 174.
 110 “a very gay community”: Himmel interview with Bassman.
 111 “my dad was killer sarcasm”: Author interview with Lizzie Himmel, June 27, 

2017.
 111 “were freethinkers and socialists”: Eric Himmel, unpublished biography of Paul 

Himmel and Lillian Bassman, courtesy of Eric Himmel.
 111 According to Lizzie: Author interview with Lizzie Himmel.
 112 “Finally, inevitably, it was a worldview”: Himmel, unpublished biography.
 112 “One time,” she remembered: Himmel interview with Bassman.
 115 the fourteen-year-old Elizabeth Taylor: Junior Bazaar, December 1946, 69.
 116 In a 1999 meditation: Cathy Horyn, “A Picture That Divided the Old from the 

New,” New York Times, December 28, 1999.
 117 “Avedon’s real fascinations”: Michael Gross interview with Lillian Bassman, in 

Focus: The Secret, Sexy, Sometimes Sordid World of Fashion Photographers (New 
York: Atria, 2016), 83.

 118 Robbins had already been anointed: Anna Kisselgoff, “3 Sailors Aging Grace-
fully at City Ballet,” New York Times, June 10, 1994.

 118 “It was only Jerome Robbins”: John Martin, “The Dance: On Ballet Matters,” 
New York Times, May 27, 1944.

 118 “these new kids on the block”: Allen Robertson, “Fancy Free: The Birth of an 
American Classic,” Playbill, February 10, 2010.

 119 “‘I didn’t want to be”: Terry Teachout, “Jerome Robbins in Person,” Commentary, 
October 1, 2004.

 119 “Please save me”: Teachout.
 122 added an additional flight: Penelope Rowlands, A Dash of Daring: Carmel Snow 

and Her Life in Fashion, Art, and Letters (New York: Atria, 2005), 362.
 122 Christian Dior’s debut: Rowlands, 363.
 123 “This changes everything”: Rowlands, 365.
 123 “Do you realize what we mean”: Michel Guerrin unpublished interview with 

Richard Avedon for Le Monde, 1993.
 123 “The convergence of the happiness”: Guerrin interview with Avedon.
 124 “That was the convergence”: Guerrin interview with Avedon.
 125 “Dior, at the time”: Guerrin interview with Avedon.
 125 “The Corolle was one line”: Penelope Rowlands, A Dash of Daring: Carmel Snow 

and Her Life in Fashion, Art, and Letters (New York: Atria Books, 2005), 364.
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 125 Another spread for the Paris feature: “New Fashion,” Harper’s Bazaar, October 
1947, 194.

 126 “[Avedon] started out with Junior Bazaar”: Himmel interview with Bassman.
 127 “All but one”: Richard Avedon, “Postscript,” in Made in France (San Francisco: 

Fraenkel Gallery, 2001).
 127 “I was really painfully shy”: Videotape, Richard Avedon in public conversation 

with David Ross, Whitney Museum of American Art, New York, April 25, 1994.
 127 “Rita described going”: Author interview with Maura Spiegel, biographer of 

Sidney Lumet, April 5, 2017.
 128 A full-page picture of “Doe Avedon”: Theatre Arts, March 1949, New York Public 

Library, Library for the Performing Arts.
 128 While there, Gershe met Clemence Dane: Deposition, July 19, 1990, Leonard Gershe 

vs. Ronald Haver, Michael Sidney Luft, Alfred A. Knopf, Inc., Leonard Gershe 
papers, Film and Television Archive, special collections, Young Research Li-
brary, University of California, Los Angeles.

 129 “Cannot wait to see you”: Radiogram, Dick and Doe Avedon to Leonard Gershe, 
September 12, 1947, Gershe papers.

 129 “Dick was in such distress”: Author interview with Stephen Lipuma, April 11, 2018.
 129 “I think that Dick and Dad”: Author interview with Lizzie Himmel.
 129 “We were all having”: Himmel interview with Bassman.
 130 “The reason they got divorced”: Author interview with Nowell Siegel, April 22, 2017.
 130 “I would have crawled”: Margalit Fox, “Doe Avedon, Fashion Model and Ac-

tress, Dies at 86,” obituary, New York Times, December 23, 2011.
 130 “Take me to Paris again”: Rowlands, Dash of Daring, 379.
 130 “I don’t button my seatbelt”: Calvin Tomkins unpublished interview with Rich-

ard Avedon, July 1994, Museum of Modern Art archives, New York.
 131 Avedon described Bousquet: Rowlands, Dash of Daring, 352.
 131 Bousquet was a fixture: Rowlands, 353.
 131 “Carmel Snow taught me everything”: Tomkins interview with Avedon.
 132 “She brought me to meet Colette”: Tomkins interview with Avedon.
 132 “small, dark and electric”: Excerpt, Ginette Spanier, “It Isn’t All Mink: The Au-

tobiography of a Woman of Style,” New York Post Magazine, June 25, 1961, 10.
 133 “I never went about”: Guerrin interview with Avedon.
 133 He described a typical meeting: Tomkins interview with Avedon.
 134 “The very word”: Dorian Leigh with Laura Hobe, The Girl Who Had Everything: 

The Story of the “Fire and Ice Girl” (Garden City, NY: Doubleday, 1980), 74.
 135 “To protect the designers”: Leigh, 80.
 135 “Instead of using”: Leigh, 75.
 136 “‘My Paris’ never existed”: Norma Stevens and Steven M. L. Aronson, Avedon: 

Something Personal (New York: Spiegel and Grau, 2017), 56.

CHAPTER 6: THE PROSCENIUM STAGE (1948–1952)

 138 “Photography in Fashion: Fashion in Photography”: “Richard Avedon, 9 Photo-
graphs,” Portfolio 1, no. 1 (Winter 1950).
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 140 a bon voyage party: Videotape, Eric Himmel interview with Lillian Bassman, 
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