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NOTES

ecause this book covers a range of eras, my research methods varied
from one time period to the next. They included archival research,
primarily at the New York Public Library for the Performing Arts and the
Academy’s Margaret Herrick Library (abbreviated as “AMPAS” in the
notes); contemporary press reports; published books; and more than 150 in-
terviews, both attributed and on background. When quoting directly from
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sources | interviewed, I use the present tense (“he says,” “she recalls,” and

so on), except for the words of those who died during the writing of this
book, Louise Fletcher, Sidney Sheinberg, Leon Vitali, and Bobby Zarem.

Introduction: A Little Too Scared to Hope

xiv  “I cannot think of a case where this has happened”: My account of the night first ap-
peared in “Scenes from the Oscar-Night Implosion,” The New Yorker, Feb. 27, 2017.

xv  “Ego and bragging rights”: Author interview with Terry Press for “Oscar Dearest,”
The New Yorker, Feb. 27, 2017.

xv  “There was more excitement”: Frances Marion, Off with Their Heads! A Serio-
Comic Tale of Hollywood (New York: The Macmillan Company, 1972), 161.

One: You Ain’t Heard Nothin’ Yet, 1927-29

1 “the only card game”™: Niblo’s account of the evening is from his speech at the
first Organization Banquet of the Academy of Motion Picture Arts and Sciences,
reprinted in Erika J. Fischer, The Inauguration of “Oscar”: Sketches and Documents
from the Early Years of the Hollywood Academy of Motion Picture Arts and Sciences
(Miinchen and New York: K.G. Saur, 1988), 296-98.

1 Typically, his wife Margaret: Scott Eyman, Lion of Hollywood: The Life and Legend
of Louis B. Mayer (New York: Simon and Schuster, 2005), 134-35.

2 “When we need a set”: Quoted in Christopher Silvester, The Penguin Book of
Hollywood (London, New York: Viking, 1998), 79.
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“[E]veryone is moving down”: Letter to Jesse Lasky Jr., May 23, 1927, Ref. 1927,
Jesse L. Lasky files, Margaret Herrick Library, Beverly Hills, CA (library hereafter
cited as “AMPAS”).

“You are talking about the devil”: Quoted in Eyman, Lion of Hollywood, 7.

“His people respected him”: Frederica Sagor Maas, quoted in Eyman, Lion of Hol-
lywood, 10.

“Lousy Bastard”: Eyman, Lion of Hollywood, 97.

“refined amusement”: Quoted in Debra Ann Pawlak, Bringing Up Oscar: The
Story of the Men and Women Who Founded the Academy (New York: Pegasus
Books, 2011), 11.

“the business of making idols”: Quoted in Eyman, Lion of Hollywood, 44.

a cadre of Jewish moguls: Neal Gabler, An Empire of Their Own: How the Jews
Invented Hollywood (New York: Anchor Books, 1998), 3.

Each Independence Day: Gabler, An Empire of Their Own, 79.

“I worship good women”: Quoted in Marion, Off with Their Heads!, 99.

During preproduction for The Merry Widow: Eyman, Lion of Hollywood, 98.

A hundred million people a week: Scott Eyman, The Speed of Sound: Hollywood
and the Talkie Revolution, 1926—1930 (New York: Simon and Schuster, 1997),
16-17.

“biggest strike in the history of the film industry”: “Studio ‘Strike’ Situation,”
Variety, Nov. 17, 1926.

“on the ground that children”: Quoted in William J. Mann, Tinseltown: Murder,
Morphine, and Madness at the Dawn of Hollywood (New York: Harper, 2014), 33.
“the devil and 500 non-Christian Jews”: Quoted in Mann, Tinseltown, 99—-100.
The papers breathlessly reported: Mann, Tinseltown, 31.

“the almost complete submergence”: Quoted in Mann, Tinseltown, 169.

“DEAD DIRECTOR VISITED QUEER PLACES!”: Mann, Tinseltown, 222.
“Censorship of the films”: “Censorship,” Los Angeles Times, July 26, 1929.

“we thought maybe at the most”: Quoted in Fischer, The Inauguration of “Oscar,” 299.
“a cinema club”: “Cinematic Stars Talk Club Plan,” Los Angeles Times, Jan. 18,
1927.

“who has accomplished distinguished work”: Bulletin, No. 1 (June 1, 1927),
Academy History Archive, AMPAS.

“I never in my life”: Quoted in Fischer, The Inauguration of “Oscar,” 307.

“that an actor should head”: Letter to Hedda Hopper, Nov. 14, 1941, Folder 72,
Hedda Hopper Papers, AMPAS.

WE ARE NOW PREPARING: Folder 13, Cecil B. DeMille Collection, AMPAS.
“uniting into one body”: “The Reasons Why,” Organization Banquet, 1927,
Academy History Archive, AMPAS.

Pickfair was more than their home: Eileen Whitfield, Pickford: The Woman Who
Made Hollywood (Lexington: University Press of Kentucky, 1997), 206-7.

“only the waltz or two-step”: Quoted in Whitfield, Pickford, 225.

“one lousy drop”: Quoted in Whitfield, Pickford, 226.

“demonstrated conclusively”: Adolph Zukor, The Public Is Never Wrong (New
York: G.P. Putnam’s Sons, 1953), 173.

on a getaway to a friend’s mansion: Mary Pickford, Sunshine and Shadow (Garden
City, NY: Doubleday and Company, 1955), 195-96.
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“discreet, or thought they were”: Zukor, The Public Is Never Wrong, 192.

“The lunatics have taken charge”: Quoted in Whitfield, Pickford, 192.

“Adela, if I divorce Owen”: Quoted in Whitfield, Pickford, 196.

“I have learned that I do not belong”: Quoted in Whitfield, Pickford, 199.

“a lynch mob”: Quoted in Whitfield, Pickford, 202.

“It was as though Mary”: Quoted in Whitfield, Pickford, 224-25.

“A wild impulse would seize”: Pickford, Sunshine and Shadow, 252.

A heater had burst: “Mary Pickford Speaks for Movie Uplift, Doug Saves Bunga-
low,” New York Mirror, May 14, 1927.

“Ready, Doug?”: Speeches from the banquet appear in full in Fischer, The Inaugu-
ration of “Oscar,” 295-317.

“bring sunshine into the lives”: “Mary Pickford on A.M.A.S.,” Variety, May 18,
1927.

“Mary Pickford is tired”: “Easy to Purge the Fraternity,” New York Evening World,
May 1927.

“AGAINST ‘SPANKING’”: Salt Lake City Telegram, May 13, 1927.

“spirit of defiance”: “Industry Fashioning Weapon of Defence,” The Film Specta-
tor, May 28, 1927.

“soft as a feather”: Zukor, The Public Is Never Wrong, 242-43.

GREAT WORK BOY: Quoted in William Wellman Jr., The Man and His “Wings”:
William A. Wellman and the Making of the First Best Picture (Westport, CT: Praeger,
20006), 61.

“Remember me, Mr. Fairbanks?”: Quoted in Wellman, The Man and His “Wings,”
63.

“You need something solid”: Quoted in Wellman, The Man and His “Wings,” 118.
“Wellman stubbornly refused”: Jesse Lasky, I Blow My Own Horn (Garden City,
NY: Doubleday and Company, 1957), 208.

“The people that you see”: Quoted in Eyman, The Speed of Sound, 100.

“too much like a capital-labor conflict”: Quoted in King Vidor, A Tree Is a Tree
(New York: Harcourt, Brace and Company, 1953), 145-51.

“Every set would have musicians”: Quoted in Kevin Brownlow, The Parade’s Gone
By . . . (Berkeley: University of California Press, 1968), 341.

“equipped with comfortable chairs”: Bulletin, No. 1.

“I found that the best way”: Quoted in Eyman, Lion of Hollywood, 117.

“I considered it to be such a touchy subject” Quoted in Peter H. Brown and Jim
Pinkston, Oscar Dearest: Six Decades of Scandal, Politics and Greed Behind Holly-
wood’s Academy Awards, 1927-1986 (New York: Harper and Row, 1987), 20.
“one of the most hectic weeks”: “Salary Cutting Fluke,” Variety, July 6, 1927.

At one studio café: ““Cold Cuts’ Suggestive,” Variety, July 6, 1927.

“Those jerks in charge”: Quoted in Brown and Pinkston, Oscar Dearest, 18.
“The emergency could never”: Bulletin, No. 4 (Aug. 10, 1927), Academy History
Archive, AMPAS.

“It is the kind of harmony”: “Brilliant Victory for the Producers,” The Film Spec-
tator, Aug. 20, 1927.

Emboldened, Actors’ Equity cofounder Frank Gillmore: “Salary Cut Flop May
Take Equity into Coast Studios,” Variety, July 13, 1927.

“advance to the attack™: “Studios Win over Equity,” Variety, July 27, 1927.
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“Don’ts and Be Carefuls”: “Mayer’s Resolutions and Don’ts; Actors Without Rep-
resentation,” Variety, Oct. 12, 1927.

“commodious, exclusive and convenient”: Bulletin, No. 5 (Nov. 25, 1927), Acad-
emy History Archive, AMPAS.

“throw upon a canvas”: Quoted in Eyman, The Speed of Sound, 26.

“Americans require a restful quiet”: Quoted in Eyman, The Speed of Sound, 37.
“Just a gimmick”: Quoted in Eyman, The Speed of Sound, 68.

“Hiya, honey!”: Quoted in Eyman, The Speed of Sound, 59.

“Sam was the bridge”: Quoted in Eyman, The Speed of Sound, 61.

Weeks later, he asked Harry: Jack L. Warner, My First Hundred Years in Holly-
wood: An Autobiography (New York: Random House, 1965), 167-68.

“new era in motion picture presentation”: Quoted in Eyman, The Speed of Sound, 89.
“I said to myself”: Quoted in Eyman, The Speed of Sound, 92.

“The future of this new contrivance”: Mordaunt Hall, “Vitaphone Stirs as Talking
Movie,” New York Times, Aug. 7, 1926.

“will bring to the motion picture”: Quoted in Eyman, The Speed of Sound, 94.
The crowd was studded: Eyman, The Speed of Sound, 103-4.

Gobsmacked by his intensity: Eyman, The Speed of Sound, 129-31.

“insisted on ad-libbing”: Quoted in Eyman, The Speed of Sound, 13.

The next day, The Jazz Singer premiered: Eyman, The Speed of Sound, 139—40.
“A million dollars or not”: Warner, My First Hundred Years in Hollywood, 181.
“terror in all their faces”: Quoted in Eyman, The Speed of Sound, 160.

“We are in a manner”: Bulletin, No. 6 (Jan. 1, 1928), Academy History Archive,
AMPAS.

“The Academy is the League of Nations”: Bulletin, No. 9 (April 2, 1928), Acad-
emy History Archive, AMPAS.

“breakdowns” or “severe colds”: Quoted in Scott Eyman, Mary Pickford: Ameri-
ca’s Sweetheart (New York: Donald L. Fine, 1990), 99.

“putting lip rouge”: Quoted in Whitfield, Pickford, 256.

The cause of the trouble: Tracey Goessel, The First King of Hollywood: The Life of
Douglas Fairbanks (Chicago: Chicago Press Review, 2016), 372-74.

“almost my very life”: Quoted in Whitfield, Pickford, 252.

“] was like a wild animal”: Pickford, Sunshine and Shadow, 303.

a simple decision: Pickford, Sunshine and Shadow, 293-95.

“And what have we got?”: Quoted in Eyman, The Speed of Sound, 179.

“One cannot pick up a daily paper”: Quoted in Eyman, The Speed of Sound, 177.
“Do you have to hear the wind”: Quoted in Eyman, The Speed of Sound, 145.
“We are all groping”: Bulletin, No. 11 (June 4, 1928), Academy History Archive,
AMPAS.

In July, some 125 of them: Bulletin, No. 12 (July 16, 1928), Academy History
Archive, AMPAS.

“in the press of other business”: Bulletin, No. 11.

In a letter to Academy secretary: The letter, dated Nov. 7, 1927, is in a restricted
folder in the Academy Archives at AMPAS and was paraphrased by a librarian.
“a valued ornament”: Bulletin, No. 12.

“Include them, by all means”: Bulletin, No. 13 (Aug. 11, 1928), Academy History
Archive, AMPAS.
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“Suddenly, with sound”: Frank Capra, The Name Above the Title: An Autobiogra-
phy (New York: The Macmillan Company, 1971), 101.

“You could not move the camera”: Quoted in Eyman, The Speed of Sound, 261.
“screen actors without stage experience”: “No Stage Director or Writer Required
for Talkers, but Screen Actors in Them Flop,” Variety, Oct. 17, 1928.

“Sounds too ladylike”: Marion, Off with Their Heads!, 182.

“At the studio gates”: Marion, Off with Their Heads!, 185.

“corny Kansas accent”: Quoted in Eyman, The Speed of Sound, 182.

“All of us in pictures”: Quoted in Eyman, The Speed of Sound, 182-83.

“just fast enough to give”: Quoted in Eyman, The Speed of Sound, 273.

“That’s not me!”: Quoted in Eyman, The Speed of Sound, 181.

“He didn’t like sound pictures”: Quoted in Eyman, The Speed of Sound, 273.
“Let’s go down and have a look”: Quoted in Eyman, The Speed of Sound, 379-80.
“idealized male figure”: Bulletin, No. 19 (Feb. 23, 1929), Academy History Ar-
chive, AMPAS.

“an artistic and striking bronze statuette”: Bulletin, No. 18 (Jan. 17, 1929), Acad-
emy History Archive, AMPAS.

“Back then, there were five people”: King Vidor, King Vidor: Interviewed by Nancy
Dowd and David Shepard (Metuchen, NJ: Scarecrow Press, 1988), 88.

“It was his own picture”: Quoted in Charles Higham, “Long Live Vidor, a Holly-
wood King,” New York Times, Sept. 3, 1972.

“favoritism or friendship”: Bulletin, No. 19.

“smiler with a knife”: Quoted in Eyman, Lion of Hollywood, 128-29.

“This award consists of an artistic statuette”: Letter from Woods to Zukor, Feb.
19, 1929, Correspondence 1929, Folder 12, Adolph Zukor Collection, AMPAS.
“May we have your assurance”: Letter from Woods to Zukor, Feb. 29, 1929, Cor-
respondence 1929, Folder 12, Adolph Zukor Collection, AMPAS.

URGENTLY REQUEST: Telegram from Woods to Zukor, May 10, 1929, Correspon-
dence 1929, Folder 12, Adolph Zukor Collection, AMPAS.

“I am deeply impressed”: Correspondence 1929, Folder 12, Adolph Zukor Collec-
tion, AMPAS.

“I did not attend the Academy dinner”: Gloria Swanson, Swanson on Swanson
(New York: Pocket Books, 1980), 388.

“talking picture entertainment”: Bulletin, No. 21 (May 12, 1929), Academy His-
tory Archive, AMPAS.

“soft lantern lights shedding rays”: Quoted in Anthony Holden, Behind the Oscar:
The Secret History of the Academy Awards (New York: Simon and Schuster, 1993),
96.

consommé Celestine: Program and menu, 1927/28 (1st) Academy Awards,
Academy Awards Collection, AMPAS.

“It is now two years”: Speeches from Bulletin, No. 22 (June 3, 1929), Academy
History Archive, AMPAS.

“Personally I have not heard much”: Quoted in “4,000 Actors for 600 Jobs,”
Variety, May 22, 1929.

“I notice they gave The Jazz Singer”: Quoted in Eyman, The Speed of Sound, 283.
“It was more like a private party”: Quoted in Holden, Behind the Oscar, 93-94.
“It was nothing then”: Quoted in Brown and Pinkston, Oscar Dearest, 21.
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“the little gold-washed statuette”: Marion, Off with Their Heads!, 162.

“Within two years”: Quoted in Eyman, The Speed of Sound, 378.

Frank Gillmore had promised to “invade” “Equity in Coast Drive, Based on
Stage Actors’ Film Invasion,” Variety, April 24, 1929.

“aggressive intrusion”: “Press Against Screen Players Organizing,” Variety, June
12, 1929.

“refutation of statements”: “Academy Continues,” Variety, July 3, 1929.
“invaded a healthy, wealthy”: Quoted in “Equity Badly Whipped,” Variety, Aug.
21, 1929.

“body of screen actors”: “Actors Defy Equity,” Variety, Oct. 9, 1929.

“completely new Douglas”: Pickford, Sunshine and Shadow, 311-12.

Guests at Pickfair now noticed: Whitfield, Pickford, 266.

“I can make you the biggest star”: Eyman, Lion of Hollywood, 193-94.

“They weren’t going to do”: Quoted in Eyman, The Speed of Sound, 312.

His shares of Loew’s cratered: Eyman, Lion of Hollywood, 146; and Eyman, The
Speed of Sound, 340.

Two: Rebels, 1933-39

43

44

45

45
46

46
46
46
47
47
41
48
48
49
49

49

“a charming picture of youth”: Quoted in James Zeruk Jr., Peg Entwistle and the
Hollywood Sign Suicide: A Biography (Jefferson, NC: McFarland and Company,
2014), 154.

“I am afraid I'm a coward”: Quoted in Zeruk, Peg Entwistle and the Hollywood Sign
Suicide, 184-85.

In the first year of the decade: Bulletin, No. 38 (March 5, 1931), Academy His-
tory Archive, AMPAS.

On March 8, a drained-looking Mayer: Eyman, Lion of Hollywood, 178-80.

“At least it postpones the execution” Quoted in Leonard Mosley, Zanuck: The
Rise and Fall of Hollywood’s Last Tycoon (Boston: Little, Brown, 1984), 124.
“magnificent temple to the motion picture”: Prospectus for Academy Hollywood
Building, 1931, Academy History Archive, AMPAS.

“false conceptions of Hollywood”: Bulletin, No. 43 (March 24, 1932), Academy
History Archive, AMPAS.

“You'd be surprised how the greatest”: Quoted in Holden, Behind the Oscar, 116.
As he sat at the barber’s: Capra, The Name Above the Title, 146-47.
“SQUAWKS GALORE”: “No Production Shut-Down,” Variety, March 14, 1933.
“All hell broke loose”: Capra, The Name Above the Title, 146.

“a horizontal industry salary cut”: Emergency Bulletin, No. 3 (April 12, 1933),
Academy History Archive, AMPAS.

“the kind of an organization”: Bulletin, No. 12 (May 22, 1933), Academy History
Archive, AMPAS.

Those among them who were members: “New Film-Actor Org.,” Variety, Oct. 3,
1933.

“Some Academy members say”: Quoted in “100% Screen Actors’ Guild,” Variety,
Oct. 10, 1933.

“The Academy of M. P. Arts and Sciences”: “Acad’s Finale Seems Certain,” Va-
riety, Jan. 2, 1934.
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“I wrote and threw away”: Capra, The Name Above the Title, 153.

“old cracked house of stone”: Capra, The Name Above the Title, 3.

“crammed with retching, praying”: Capra, The Name Abowe the Title, 5.

Capra bluffed: Capra, The Name Above the Title, 19.

“The nutty little Montague affair”: Capra, The Name Abowve the Title, 29.

“the unexpected wow”: Capra, The Name Abowve the Title, 52.

“dreamy love affair”: Capra, The Name Above the Title, 77.

“infested by shacks”: Capra, The Name Above the Title, 78.

“Hey, Dago”: Quoted in Capra, The Name Above the Title, 83.

“My goal, as a youth”: Capra, The Name Above the Title, 93.

“In 1929,” he wrote: Capra, The Name Above the Title, 105.

“The major studios had the votes”: Capra, The Name Above the Title, 116.

“The voting was ‘kosher’”: Capra, The Name Above the Title, 117.

“I dreamed about Oscars”: Capra, The Name Above the Title, 140.

“Damn those Academy voters!”: Capra, The Name Above the Title, 142.

“There was a mystique”: Capra, The Name Above the Title, 144.

“You little son-of-a-bitch”: Quoted in Capra, The Name Above the Title, 152.

“I stayed with the Academy”: Quoted in Joseph McBride, Frank Capra: The Ca-
tastrophe of Success (New York: Simon and Schuster, 1992), 186-87.

“Day by day I kept persuading”: Capra, The Name Above the Title, 153.

“I applauded like an idiot”: Capra, The Name Above the Title, 153.

“Well, well, well, what do you know!”: Quoted in The Name Above the Title, 154.
Capra’s account is legendary, but a Los Angeles Times report suggests that Rogers
in fact did call Capra and his fellow loser George Cukor up to the stage for a bow.
Even if he was invited to the stage, his humiliation was evident.

“I do not regret the dust”: Bette Davis, The Lonely Life (New York: G. P. Putnam’s
Sons, 1962), 12.

“Created in a fury”: Davis, The Lonely Life, 15.

“It was my first serious theatre”: Davis, The Lonely Life, 49.

“Let her become a secretary!”: Quoted in Davis, The Lonely Life, 50.

“I worshiped her”: Davis, The Lonely Life, 55.

“shook with applause and bravos”: Davis, The Lonely Life, 89.

“My legs™: Davis, The Lonely Life, 101.

“I was simply asked to lie”: Davis, The Lonely Life, 109-10.

One of the secretaries advised: Davis, The Lonely Life, 113.

“sweet, drab sister”: Davis, The Lonely Life, 136.

“Spice in pictures” Quoted in “Accident Saves Bette Davis from Being Just An-
other Good Girl,” Variety, March 28, 1933.

“such a disagreeable character”: Davis, The Lonely Life, 141.

“THE MENACE OF THE ACADEMY”: The Screen Player, April 15, 1934.
“The Academy’s one purpose”: Quoted in “Cantor, Re-elected Prez of Screen
Guild, Terms Academy a ‘Company Union’; Deprecates Strike Idea,” Variety,
May 15, 1934.

“There will be no personal”: Sidney Sutherland, “An Award that Means Some-
thing . . .,” The Screen Guilds’ Magazine, Dec. 1934.

“The quietness™: Capra, The Name Above the Title, 159-60.

“Forget bus pictures”: Quoted in Capra, The Name Abowe the Title, 161.
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“I got an actor here”: Quoted in Capra, The Name Above the Title, 164.

“stopped at every bar”: Capra, The Name Abowve the Title, 165.

“fun-loving, boyish, attractive”: Capra, The Name Above the Title, 170.

“My understanding of Mildred’s vileness”: Davis, The Lonely Life, 142-43.

“We pulled no punches”: Davis, The Lonely Life, 142.

“the audience was so wrought”: Mordaunt Hall, “The Screen: Leslie Howard
and Bette Davis in a Picturization of W. Somerset Maugham’s Novel ‘Of Human
Bondage,”” New York Times, June 29, 1934.

“Well! RKO knew”: Davis, The Lonely Life, 145.

“a cinch to get”: “Hollywood Bunch Has Winners All Guessed for Academy’s
Awards,” Variety, Feb. 12, 1935.

“a wild burst of indignation”: Muriel Babcock, “Prize Vote This Year Wide Open,”
Pittsburgh Sun-Telegraph, Feb. 24, 1935.

“near-sighted”: “Just as You Say . . . ,” Movie Classic, June 1935.

“was never a sincere expression”: “Annual Academy Prizes Become ‘Free-for-
AlL” St. Louis Post-Dispatch, Feb. 24, 1935.

“I suppose there was no chance”: Quoted in McBride, Frank Capra, 325.

“It now appears™ “What'’s Doing on the Gold Coast?,” New York Times, Feb. 24,
1935.

“It seemed inevitable”: Davis, The Lonely Life, 146.

“I cannot say I wasn’t crushed”: Davis, The Lonely Life, 146.

“Dizzy night”: Capra, The Name Above the Title, 172.

“A little bird tells us™ “Live and Learn . . . ,” The Screen Guilds’ Magazine, March
1935.

“I was made to trudge”: Davis, The Lonely Life, 147.

“intractable child”: Davis, The Lonely Life, 149.

“she thinks she has found it”: Robbin Coons, “In Screenland,” San Pedro News
Pilot, Aug. 23, 1935.

“I had scaled the Mount Everest”: Capra, The Name Above the Title, 172.

“secret malingering campaign”: Capra, The Name Abowe the Title, 173.

“My malingering had maligned”: Capra, The Name Above the Title, 175.

a forebear of the angel: As Joseph McBride points out, the tale bears a strong
resemblance to “The Flying Yorkshireman,” a 1937 short story to which Capra
later bought the rights.

“the living symbol”: Capra, The Name Above the Title, 186.

“a thousand tinkling bells”: Capra, The Name Above the Title, 184.

“it would be presiding”: Capra, The Name Above the Title, 187.

“Six months before”: Capra, The Name Above the Title, 188.

“warpath against the Academy”: “Acad’s Big Brother Bid to Scribes Has Guild
Looking Under Woodpile,” Variety, May 1, 1935.

Among their grievances: “H'Wood 100% Closed Shop?,” Variety, Jan. 22,
1936.

“a company of gentlemen”: Quoted in McBride, Frank Capra, 378.

Cecil B. DeMille railed: David Thomson, “The Man Who Would Be King,”
DGA Quarterly (Winter 2011).

“exploitation and entertainment”: “Manning Steaming Up Acad Awards Ban-
quet,” Variety, Feb. 19, 1936.
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“uncharacteristic dither”: Richard Schickel, D. W. Griffith: An American Life
(New York: Simon and Schuster, 1984), 582.

“We used him”: Quoted in McBride, Frank Capra, 339.

the boycotts “fizzled”: Capra, The Name Above the Title, 188.

“liberally distributed to secretaries”: “Warner Write-ins Almost Wreck Academy
Slate; ‘Bounty’ Voted Best Pic, McLaglen, Davis Tops,” Variety, March 11, 1936.
“a traitor before a firing squad”: Davis, The Lonely Life, 155.

“Dear Bette! What a lovely frock”: Quoted in Holden, Behind the Oscar, 130.
“invaluable initiative”: “Report: Eighth Annual Awards of Merit,” 1936, Acad-
emy History Archive, AMPAS.

“I stared down at the little gold-plated man”: Davis, The Lonely Life, 154.

“This nagged at me”: Davis, The Lonely Life, 150.

“Hangover Prize”: Sidney Skolsky, “Flim-Flam,” Citizen, undated column from
March 1936, Folder 359, Hollywood Columnists’ Clippings, AMPAS.
“backview was the spit of my husband’s”: Davis, The Lonely Life, 154.

“To the profession these statues™ Stanley Skolsky, “Films Crown Hepburn,
Laughton Year’s Best,” (New York) Daily News, March 17, 1934.

“while I had an Uncle Oscar”: Quoted in “Who’s Who in the Hills,” Canyon
Crier, March 17, 1949.

Another theory has it: Bruce Davis, The Academy and the Award: The Coming of
Age of Oscar and the Academy of Motion Picture Arts and Sciences (Waltham, MA:
Brandeis University Press, 2022), 217-20.

“When Walt referred to the ‘Oscar’”: Marion, Off with Their Heads!, 242.

“storm clouds likely to precipitate”: “Demand Change in Acad Award Voting to
Frustrate Write-ins,” Variety, March 25, 1936.

“Frank, what the hell”: Quoted in McBride, Frank Capra, 376.

He immersed himself: Capra, The Name Abowe the Title, 192-93.

“the Jewish producers”: Quoted in McBride, Frank Capra, 364.

“I didn’t wiggle”: Quoted in Capra, The Name Above the Title, 198.

“It was a one-man show”: Quoted in McBride, Frank Capra, 336.

“change its attitude”: Quoted in Holden, Behind the Oscar, 133.

“the lurking suspicion”: Douglas W. Churchill, “Hollywood from A to Z,” New
York Times, March 14, 1937.

“tables next to each other”: Sidney Skolsky column from March 8, 1937, Holly-
wood Columnists’ Clippings, AMPAS.

“Well, they all may be”: Quoted in McBride, Frank Capra, 339.

“My hopes were soon shattered”: Davis, The Lonely Life, 156.

“waste of this gifted lady’s talents”: Bosley Crowther, “At the Strand,” New York
Times, July 23, 1936.

“assembly-line actress”: Davis, The Lonely Life, 157.

Her “one-woman strike”: Davis, The Lonely Life, 158-59.

“England and her Magna Charta”: Davis, The Lonely Life, 160.

“Once and for all”: Davis, The Lonely Life, 161-62.

“I think, m’lord”: Quoted in Davis, The Lonely Life, 163.

“was so furious”: Davis, The Lonely Life, 167.

“In a way, my defeat”: Davis, The Lonely Life, 170.

“The trouble was”: Quoted in McBride, Frank Capra, 366.
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1937, Folder 4, Loeb and Loeb files, AMPAS.
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Awards ‘Injection of Politics,”” Variety, Feb. 23, 1938.

“I accepted the challenge”: Capra, The Name Above the Title, 267.

“Well, you little dago”: Quoted in Capra, The Name Above the Title, 232.

“a golden opportunity”: Capra, The Name Above the Title, 241.

“He’s dead, Frank”: Quoted in Capra, The Name Above the Title, 252.

“Julie Marsden, the Jezebel”: Davis, The Lonely Life, 174.

“It was he who helped”: Davis, The Lonely Life, 175.

“burn the place down”: Davis, The Lonely Life, 177.

“to an unnecessary degree”: “Divorces Bette Davis,” New York Times, Dec. 7, 1938.
“responsibility in economic”: “Okay Academy Revamp,” Variety, Aug. 17, 1938.
“tough sledding”: Folder 4, Loeb and Loeb files, AMPAS.

“a clash of events”: Capra, The Name Above the Title, 266-72.

“I had to sacrifice”: Quoted in McBride, Frank Capra, 406.

“must have been delighted”: Davis, The Lonely Life, 178.

“I was now a sovereign state”: Davis, The Lonely Life, 179-80.

“alien films”: “Foreign Films Eligible for Oscars,” Variety, Dec. 27, 1939.

His wife drove him: Capra, The Name Above the Title, 315.

Three: War! 1942
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Man your battle stations: “Navy vet recalls attack on Pearl Harbor,” KCR-
A3, Dec. 7, 2018.

“stiff-jawed”: “City Springs to Attention,” Los Angeles Times, Dec. 8, 1941.
“They’ve asked for it”: Quoted in “What Do Angelenos Think of War? Roving
‘Times’ Reporter Finds Out,” Los Angeles Times, Dec. 8, 1941.

“It’s the War Department, animal”: Quoted in Joseph McBride, Searching for John
Ford (New York: St. Martin’s Press, 2001), 347.

“Today, particularly, people are thinking”: Norman Corwin, “Between Ameri-
cans,” CBS Radio, broadcast Dec. 7, 1941.

“A few days later, | was talking with the President”: The Dick Cavett Show, ABC,
Sept. 14, 1970.

the FBI was taking Japanese: “Roundup of Japanese Aliens in Southland Begun
by EB.L,” Los Angeles Times, Dec. 8, 1941.

Some days later, Joan Fontaine heard a knock: Joan Fontaine, No Bed of Roses
(New York: William Morrow and Company, 1978), 18.

“Nine days later, I would have been classified”: Quoted in William Stadiem, “Ol-
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ivia de Havilland and the Most Notorious Sibling Rivalry in Hollywood,” Vanity
Fair, May 2016.

“When I saw the first rushes”: Quoted in Ed Sikov, Dark Victory: The Life of Bette
Davis (New York: Henry Holt and Company, 2007), 190.

With all the papers carrying: “Film Academy Sets Awards Date,” Los Angeles
Times, Dec. 8, 1941.

“The word ‘genius’ was whispered”: Quoted in Harlan Lebo, Citizen Kane: A
Filmmaker’s Jowrney (New York: St. Martin’s Press, 2016), 5.

“take the mickey”: Quoted in Lebo, Citizen Kane, 8.

“In my case I didn’t want money”: Quoted in Lebo, Citizen Kane, 14.

“A genius is a crackpot”: Quoted in Lebo, Citizen Kane, 18.

“I would have hated myself, too”: Quoted in Lebo, Citizen Kane, 20.

“We have terrific income in Germany”: Quoted in Ben Urwand, “The Chill-
ing History of How Hollywood Helped Hitler,” The Hollywood Reporter, July 31,
2013.

“the charge is certain to be made”: Quoted in Thomas Doherty, Hollywood and
Hitler, 1933-1939 (New York: Columbia University Press, 2013), 58.

“If you're thinking of a general run”: Quoted in Mark Harris, Five Came Back: A
Story of Hollywood and the Second World War (New York: Penguin Press, 2014),
18-19.

“that certain man”: Quoted in Harris, Five Came Back, 20.

“portentous departure”: Quoted in Clayton R. Koppes and Gregory D. Black,
Hollywood Goes to War: How Politics, Profits, and Propaganda Shaped World War 11
Mouies (New York: Free Press, 1987), 27.

“I was always afraid”: Quoted in Harris, Five Came Back, 54-57.

“devoted to arousing America against Germany”: Douglas W. Churchill, “The
Hollywood Round-Up,” New York Times, May 18, 1941.

“splendid cooperation”: Quoted in Koppes and Black, Hollywood Goes to War, 36.
“for as long as the fish are biting”: Quoted in Mason Wiley and Damien Bona,
Inside Oscar: The Unofficial History of the Academy Awards (New York: Ballantine
Books, 1987), 108-9.

“Awards are a trivial thing”: Quoted in Wiley and Bona, Inside Oscar, 111.
“From birth we were not encouraged”: Fontaine, No Bed of Roses, 102.

“She seems to need what I have”: Quoted in Victoria Amador, Olivia de Hawil-
land: Lady Triumphant (Lexington: University Press of Kentucky, 2019), 241.
“Perhaps my being a puny child”: Fontaine, No Bed of Roses, 19.

“If she got chickenpox”: Quoted in Amador, Olivia de Hawilland, 240.

“would tarry too long”: Fontaine, No Bed of Roses, 33.

“She had never been rambunctious”: Quoted in Stadiem, “Olivia de Havilland
and the Most Notorious Sibling Rivalry in Hollywood.”

“I regret that I remember”: Fontaine, No Bed of Roses, 30.

“a fresh young beauty”: Quoted in Charles Higham, Sisters: The Story of Olivia de
Havilland and Joan Fontaine (New York: Coward-McCann, 1984), 41.

“Two de Havillands on the marquee”: Quoted in Scott Feinberg, “New Details
About the Joan Fontaine-Olivia de Havilland Feud Revealed,” The Hollywood
Reporter, Dec. 17, 2013.

“the sweet closeness of our relationship”: Quoted in Higham, Sisters, 64.
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“Rumors of the ‘feuding sisters’”: Fontaine, No Bed of Roses, 102.

“Sparks flew”: Fontaine, No Bed of Roses, 104.

“grave error”: Fontaine, No Bed of Roses, 113-14.

“AllT could do”: Quoted in Stadiem, “Olivia de Havilland and the Most Notori-
ous Sibling Rivalry in Hollywood.”

“Would you mind if I take your sister?”: Quoted in Stadiem, “Olivia de Havilland
and the Most Notorious Sibling Rivalry in Hollywood.”

“heavyset, bespectacled gentleman”: Fontaine, No Bed of Roses, 99.

“Joan has always seemed”: Quoted in Fontaine, No Bed of Roses, 114.

“Can you imagine”: Quoted in Higham, Sisters, 15.

“For me to have won it”: Fontaine, No Bed of Roses, 131.

“my movie textbook”: Quoted in McBride, Searching for John Ford, 300.

“They are laying bets”: Quoted in Lebo, Citizen Kane, 30.

“in pursuit of a lump sum”: Quoted in Sydney Ladensohn Stern, The Brothers
Mankiewicz: Hope, Heartbreak, and Hollywood Classics (Jackson: University Press
of Mississippi, 2019), 5.

MILLIONS ARE TO BE GRABBED: Quoted in Lebo, Citizen Kane, 30.

The next day, Mankiewicz was midway: Ladensohn Stern, The Brothers
Mankiewicz, 127.

“somewhat in the posture”: Quoted in Ladensohn Stern, The Brothers Mankiewicz,
157.

“Nobody was more miserable”: Quoted in Lebo, Citizen Kane, 32.

“The actual writing came”: Quoted in Lebo, Citizen Kane, 32.

“a whirling pagoda”: Quoted in Ladensohn Stern, The Brothers Mankiewicz, 161.
“some big American figure”: Quoted in Lebo, Citizen Kane, 33-34.

“We were going to do The Life of Dumas”: Quoted in Frank Brady, Citizen Welles:
A Biography of Orson Welles (New York: Anchor Books, 1989), 235.

“You can crush a man with journalism”: Quoted in Lebo, Citizen Kane, 218.
“creating a vehicle”: Quoted in Ladensohn Stern, The Brothers Mankiewicz, 164.
“Herman would rather talk”: Quoted in Lebo, Citizen Kane, 48.

“I wrote ‘Citizen Kane’”: Quoted in Louella O. Parsons, “Accident Is ‘Lucky’ for
Orson Welles,” San Francisco Examiner, Aug. 25, 1940.

“juvenile delinquent credit stealer”: Quoted in Lebo, Citizen Kane, 54.

“Take the money”: Quoted in Ladensohn Stern, The Brothers Mankiewicz, 174.
“The script is most like me”: Quoted in Ladensohn Stern, The Brothers Mankiewicz,
165.

“I feel it my modest duty”: Quoted in Lebo, Citizen Kane, 55.

“there isn’t one single line”: Quoted in Ladensohn Stern, The Brothers Mankiewicz,
182.

“There but for the grace of God”: Quoted in Pauline Kael, “Raising Kane—I,”
The New Yorker, Feb. 20, 1971.

“Uncle Sam’s uniform”: Quoted in Theodore Strauss, “Out of the Incubator,”
New York Times, June 29, 1941.

“fat little Jew”: Quoted in Harris, Five Came Back, 84.

“story of a hell-raising mountaineer”: Quoted in Harris, Five Came Back, 86.
“Mr. Deeds Goes to War”: Harris, Five Came Back, 84.

“It was Willie’s intention”: Davis, The Lonely Life, 206.
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“Miss Davis was icy”: Quoted in Sikov, Dark Victory, 182-83.

“an opportunity to, in a small way”: Quoted in Harris, Five Came Back, 120.
“Inopportune to make this film now”: Quoted in Harris, Five Came Back, 105.
“If this is not one of the best pictures”: Quoted in Harris, Five Came Back, 105.
“That autumn morning”: Fontaine, No Bed of Roses, 112.

“little goose”: Quoted in Higham, Sisters, 113.

“It’s my birthday”: Quoted in Fontaine, No Bed of Roses, 136.

“She never knows whether to save herself”: Sidney Skolsky, “Hollywood,” Cin-
cinnati Inquirer, Feb. 18, 1942.

“How’s old snake-in-the-grass Eddie?”: Quoted in Lebo, Citizen Kane, 101-2.
“covers the last 60 years”: Quoted in Lebo, Citizen Kane, 97.

“I walked a narrow tightrope”: Fontaine, No Bed of Roses, 165.

“Take my word for it”: Quoted in Louella O. Parsons, Tell It to Louella (New York:
G.P. Putnam’s Sons, 1961), 131.

“Come tonight if you must”: Quoted in Lebo, Citizen Kane, 182.

“I was appalled”: Hedda Hopper, From Under My Hat (Garden City, NY: Double-
day, 1952), 290.

“Mr. Hearst, I don’t know”: Quoted in Parsons, Tell It to Louella, 131.

“Wait until the woman”: Quoted in Lebo, Citizen Kane, 180.

“vicious lie”: Quoted in Lebo, Citizen Kane, 184.

“a cruel, dishonest caricature”: Parsons, Tell It to Louella, 131.

“everybody but St. Peter”: Quoted in Lebo, Citizen Kane, 185.

“I don’t believe in lawsuits”: Quoted in Parsons, Tell It to Louella, 132.

“It looks like my throat has been cut”: Quoted in Lebo, Citizen Kane, 186.
“because of his apparent lack of interest”: “Welles, as 25% Owner of ‘Kane,’
Would ‘Force’ RKO to Release Pic,” Variety, Feb. 5, 1941.

“Mr. Welles’ appearance”: Douglas W. Churchill, “Orson Welles Scares Holly-
wood,” New York Times, Jan. 19, 1941.

“continuous shellfire”: “All Film Cos. May Suffer Because of Hearst’s Peeve at
Welles’ ‘Kane,”” Variety, Jan. 15, 1941.

“Such an extraordinary suggestion”: Quoted in Lebo, Citizen Kane, 197.

“Don’t go back to your hotel”: Quoted in Lebo, Citizen Kane, 209.

“Why not fight?”: Quoted in Lebo, Citizen Kane, 230.

“If Mr. Hearst had taken his lawyer’s advice”: Hopper, From Under My Hat, 291.
“I believe the public is entitled”: Quoted in Lebo, Citizen Kane, 207-8.

“Show it in tents”: Quoted in Lebo, Citizen Kane, 233.

“it can be safely stated”: Bosley Crowther, “The Screen in Review,” New York
Times, May 2, 1941.

“the boy who was spat upon”: Quoted in Lebo, Citizen Kane, 236.

“Welles can prepare his mantel”: Quoted in Kael, “Raising Kane—1I.”

“national unity in this hour”: Quoted in “Tennesseans Hail York,” New York
Times, July 3, 1941.

“The suggestion of deliberate propaganda”: Bosley Crowther, “The Screen in Re-
view,” New York Times, July 3, 1941.

“Hollywood’s first solid contribution”: Quoted in Harris, Five Came Back, 88.

“It may be a classic”: Quoted in Lebo, Citizen Kane, 239.

The gala opening night: “Dinners Are Held Before Premiere,” New York Times,
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Oct. 29, 1941.

“the beauty which shines”: Bosley Crowther, “A Beautiful and Affecting Film Is
‘How Green Was My Valley,” at the Rivoli,” New York Times, Oct. 29, 1941.
“designed to drug the reason”: Quoted in Harris, Five Came Back, 89.

“groups interested in involving”: Quoted in Harris, Five Came Back, 90.
“Frankly,” he opened: Quoted in Harris, Five Came Back, 92.

When Nye rattled off: Harris, Five Came Back, 93.

“greatest danger”: “Des Moines Speech: Delivered in Des Moines, lowa,
September 11, 1941,” Charles Lindbergh: An American Aviator (website),
charleslindbergh.com/americanfirst/speech.asp.

“I'm anti-Nazi and proud of it”: Quoted in Harris, Five Came Back, 96.

“In truth,” Warner said: Quoted in Harris, Five Came Back, 97.

“Let’s continue to play golf”: Hedda Hopper, “Hedda Hopper’s Hollywood,” Los
Angeles Times, Dec. 10, 1941.

“Much speed will be shown”: Edwin Schallert, “‘Juke Box’ Big Talent Source for
Pictures,” Los Angeles Times, Dec. 10, 1941.

“a source of pride”: “Annual Reports for Year of 1941,” Academy History Ar-
chive, AMPAS.

“Being a Jeffersonian democrat™ Davis, The Lonely Life, 204.

“It’s Miss Davis’ talents”: Virginia Wright, “Cine Matters,” Los Angeles Daily
News, Nov. 11, 1941.

“[Tlhe Golden Boy of Hollywood”: “Call Off Academy Dinner but Oscars to Be
Awarded ‘in Keeping with Times,”” Variety, Dec. 24, 1941.

“Bette would be the last”: Louella O. Parsons, “Bette Davis Quits When Annual
Academy Awards Presentation Dinner Is Dropped,” International News Service,
Fresno Bee, Dec. 29, 1941.

This was the version: Davis, The Lonely Life, 205.

“The more I think”: Hedda Hopper, “Hollywood,” Pittsburgh Press, Dec. 29, 1941.
“sans orchidaceous glitter”: “Will Hold Academy Dinner After All, but Nix Fin-
ery, Hoofing and Glitter,” Variety, Feb. 4, 1942.

“a closely waged contest”: “‘Citizen Kane’ Wins Award of Critics,” New York
Times, Dec. 31, 1941.

“This young lady”: Bosley Crowther, “The Screen in Review,” New York Times,
Nov. 21, 1941.

IN SPITE OF AN OPERATION: Quoted in Higham, Sisters, 132.

“menace No. 1”: Edwin Schallert, “We Nominate for Academy Awards,” Los
Angeles Times, Jan. 25, 1942.

“If he gets a substantial block”: “Welles and ‘Kane’ Doped to Win a Flock of Os-
cars Next Week, but ‘Valley’ and ‘York’ (Cooper) Hot Faves Also,” Variety, Feb.
18, 1942.

“worked long, hard and faithfully”: Hedda Hopper, “Hollywood,” Pittsburgh Press,
Feb. 13, 1942.

“Of course we fight”: Quoted in Louella O. Parsons, “On Hollywood,” San Fran-
cisco Examiner, Feb. 22, 1942.

“But I haven’t anything to wear!”: Fontaine, No Bed of Roses, 144.

military radar picked up: Evan Andrews, “World War II's Bizarre ‘Battle of Los
Angeles,”” History.com, Feb. 23, 2017, updated May 6, 2020, history.com/news/
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world-war-iis-bizarre-battle-of-los-angeles.

“Would it break down anyone’s morale”: Quoted in Jill Gerston, “Win or Lose,
It’s How You Look that Counts,” New York Times, March 10, 2002.

“the two girls faced each other”: Quoted in Wiley and Bona, Inside Oscar, 118.
“uncomfortably obvious™: Quoted in Harris, Five Came Back, 123.

“We will not win this war”: Quoted in “Take War to Foe, Willkie Demands,” New
York Times, Feb. 27, 1942.

“I haven’t given up yet”: Quoted in Wiley and Bona, Inside Oscar, 119.

“He thought he’d get mad”: Quoted in Wiley and Bona, Inside Oscar, 119.

In his bedroom wearing a bathrobe: Ladensohn Stern, The Brothers Mankiewicz,
184-85.

“It was Sergeant Alvin York”: Quoted in Wiley and Bona, Inside Oscar, 120.
“Now what had I done!”: Fontaine, No Bed of Roses, 145-46.

“could have learned naturalness”: Hedda Hopper, “Hedda Hopper’s Hollywood,”
Los Angeles Times, March 4, 1942.

“If Suspicion had been delayed”: Quoted in Wiley and Bona, Inside Oscar, 120-21.
“That Oscar can be a jinx”: Fontaine, No Bed of Roses, 146.

“The Academy members had made”: Kael, “Raising Kane—1.”

“the chief topic of conversation”: “Orson Welles’ Near-Washout Rated Biggest
Upset in Academy Stakes; ‘Valley,” Cooper, Fontaine, Ford Cop,” Variety, March
4,1942.

“The fact that every mention”: Thomas E Brady, “Hollywood Soiree,” New York
Times, March 8, 1942.

“The members of the Academy”: Kael, “Raising Kane—1.”

The Times further theorized: Fox Film Corporation’s Cavalcade won in 1934, the
year before the studio’s merger with Twentieth Century Pictures.

“Everybody was happy”: Hedda Hopper, “Hedda Hopper’s Hollywood,” Los Ange-
les Times, March 4, 1942.

“Good to see Darryl”: Louella O. Parsons, “Woolley Selects Anne Baxter to Play
Waif in ‘Pied Piper,”” San Francisco Examiner, Feb. 28, 1942.

“Will this picture help win the war?”: Quoted in Koppes and Black, Hollywood
Goes to War, 66.

By the end of 1943: Harris, Five Came Back, 287.

“I found the work exhilarating”: Davis, The Lonely Life, 212.

“The Navy is very proud of me”: Quoted in Harris, Five Came Back, 126.

“I want every mother”: Quoted in Harris, Five Came Back, 158.

“turning the tremendous power”: Quoted in Harris, Five Came Back, 204.
“Every contract player owed Olivia”: Fontaine, No Bed of Roses, 129.

“frail, sickly child”: “Joan Fontaine Film Surprise,” Oakland Tribune, March 4,
1942.

“Well, it’s happened”: Quoted in Sidney Carroll, “Joan Wins over Olivia,” Oak-
land Tribune, March 8, 1942.

“If you don’t see us together”: Quoted in Amador, Olivia de Hawilland, 240.

“it seemed ridiculous to demand”: Quoted in Amador, Olivia de Hawilland, 240.
“It was like two little girls”: Author interview with Deborah Dozier Potter, July 6,
2021.

“As for Olivia”: Fontaine, No Bed of Roses, 300.
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“Actors We Hope to Get”: Staggs, Close-up on “Sunset Boulevard,” 31.
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“that terrible girl”: Quoted in Sam Staggs, All About “All About Eve”: The Com-
plete Behind-the-Scenes Story of the Bitchiest Film Ever Made (New York: St. Mar-
tin’s Griffin, 2001), 19.

When a replacement was needed: Staggs, All About “All About Eve,” 22.

“It certainly became an obsession”: Quoted in Staggs, All About “All About Eve,”
23.

“I read the story”: Quoted in Staggs, All About “All About Eve,” 322.
“cockamaimy immortality”: Joseph L. Mankiewicz and Gary Carey, More About
“All About Eve” (New York: Random House, 1972), 17.

“Superb starring role”: Quoted in Staggs, All About “All About Eve,” 43.

“simply could not visualize”: Mankiewicz and Carey, More About “All About
Eve,” 69.

“bitch virtuosity”: Mankiewicz and Carey, More About “All About Eve,” 70.
“cold potato” Quoted in Karin ]. Fowler, Anne Baxter: A Bio-Bibliography (West-
port, CT: Greenwood Press, 1991), 8.

“accompany Miss Lawrence”: Mankiewicz and Carey, More About “All About
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“Is there anyone who can flaunt”: Quoted in Swanson, Swanson on Swanson, 164.
“On the one hand”: Swanson, Swanson on Swanson, 460.

“Mother, we’ve had a dreadful Christmas”: Swanson, Swanson on Swanson, 494—
95.

“Right away, right away”: Davis, The Lonely Life, 214.

“those woman-you-love-to-hate roles”: Bosley Crowther, “The Screen: 3 Films
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What drive the man has!: Davis, The Lonely Life, 217.

“I was possessed”: Davis, The Lonely Life, 218.

“resurrected me from the dead”: Davis, The Lonely Life, 225.
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496.
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“As inexperienced as I was”: Quoted in Staggs, Close-up on “Sunset Boulevard,”
123.

“But I've got to know more”: Quoted in Staggs, Close-up on “Sunset Boulevard,”
70.

“I grasped with fearful apprehension”: Swanson, Swanson on Swanson, 498.
“spent the first day sitting”: Quoted in Staggs, Close-up on “Sunset Boulevard,”
123.

“On high heels”: Swanson, Swanson on Swanson, 501.

TO PROCLAIM THAT: Frank, “Grandma Gloria Swanson Comes Back.”

“Oh, what am I going to do”: Quoted in Staggs, All About “All About Eve,” 79.
“We never mentioned her”: Quoted in Hedda Hopper, “Life Begins Anew at 40
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“twirling her around”: Gary Merrill, Bette, Rita, and the Rest of My Life (Augusta,
ME: L. Tapley, 1988), 88.
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“Everybody was showing off”: Quoted in Staggs, All About “All About Eve,” 78.
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“I never spoke to her again”: Quoted in Staggs, All About “All About Eve,” 88.
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“There was a breathlessness”: Mankiewicz and Carey, More About “All About
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“eminently braless”: Anne Baxter, Intermission: A True Story (New York: Ballan-
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“She was very beautiful”: George Sanders, Memoirs of a Professional Cad
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“That woman hates every female”: Quoted in Staggs, All About “All About Eve,”
93-94.

“Margo Channing was a woman”: Davis, The Lonely Life, 227-28.

“No one is very happy”: Quoted in Staggs, All About “All About Eve,” 192.
“Anne Baxter had been Gary’s first choice”: Quoted in Staggs, All About “All
About Eve,” 118.

“An hour after I married him”: Quoted in Staggs, All About “All About Eve,”
193-94.

“proper career”: Quoted in Gary Carey, Judy Holliday: An Intimate Life Story (New
York: Seaview Books, 1982), 133.

“I just sat at the switchboard”: Quoted in Carey, Judy Holliday, 15.

“It was truly phenomenal”: Quoted in Carey, Judy Holliday, 30.

She was escorted: Will Holtzman, Judy Holliday (New York: G.P. Putnam’s Sons,
1982), 99-100.

“When do we open?”: Quoted in Carey, Judy Holliday, 115.

“In that space of time”: Quoted in Frank Daugherty, “A Judy with Punch,” New
York Times, Sept. 10, 1950.

“Judy was a big girl”: Merrill, Bette, Rita, and the Rest of My Life, 76.

“On the stage you can get away”: Quoted in Garson Kanin, Tracy and Hepburn:
An Intimate Memoir (New York: Donald I. Fine, 1988), 156.

“I was inconsolable” Quoted in Irving Drutman, “Came the ‘Dawn’ for Judy
Holliday,” New York Times, Jan. 22, 1950.

“Well, I've worked with fat asses”: Quoted in Holtzman, Judy Holliday, 137.
“Gloria made a grand entrance” Edith Head and Paddy Calistro, Edith Head’s
Hollywood (New York: Dutton, 1983), 91.

“These affairs are known”: Swanson, Swanson on Swanson, 501-2.

“As everyone watched the film”: Head and Calistro, Edith Head’s Hollywood, 91.
“You bastard!”: Quoted in Sikov, On Sunset Boulevard, 303.

“a pretentious slice of Roquefort”: Quoted in Staggs, Close-up on “Sunset Boule-
vard,” 158.

“Gloria Swanson’s Magnificent Comeback”: Staggs, Close-up on “Sunset Boule-
vard,” 173.

“I was interested in it”: Quoted in Hopper, “Life Begins Anew at 40 for Bette
Davis.”

“Too bad there’s no way”: Quoted in Staggs, All About “All About Eve,” 201.

“a withering satire”: Bosley Crowther, “The Screen in Review,” New York Times,
Oct. 14, 1950.

“You know, Charlie”: Quoted in Staggs, Close-up on “Sunset Boulevard,” 45.
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“Sunset Boulevard and All About Eve being squared off”: Quoted in Staggs,
Close-up on “Sunset Boulevard,” 44.

“I know I cannot take this grind”: Quoted in Staggs, Close-up on “Sunset Boule-
vard,” 171.

“Americans everywhere went purple”: Swanson, Swanson on Swanson, 502.
“domination of American broadcasting”: American Business Consultants, Red
Channels: The Report of Communist Influence in Radio and Television, 1-3.

“You're not on one of those”: Quoted in Staggs, All About “All About Eve,” 47.
“follow the Communist Party line”: American Business Consultants, Red Chan-
nels, 202.

By late summer: “Miss Muir Is Ready to Deny Communism,” New York Times,
Sept. 2, 1950.

“There is now under way”™: Jack Gould, “Case of Jean Muir,” New York Times,
Sept. 3, 1950.

“Judy only acts dumb”: Quoted in Carey, Judy Holliday, 137-38.

“Of all those who were harassed”: Quoted in Carey, Judy Holliday, 138.

“It seems to me that kind of thing”: Quoted in James Ulmer, “A Guild Divided,”
DGA Quarterly (Spring 2011).

“the most dramatic evening”: Quoted in Kenneth L. Geist, Pictures Will Talk: The
Life and Films of Joseph L. Mankiewicz (New York: Charles Scribner’s Sons, 1978),
191.

“the most diabolically clever”: Quoted in Wes D. Gehring, Movie Comedians of
the 1950s (Jefferson: McFarland and Company, 2016), 18.

THE PICTURE GIVES WARMTH: Quoted in “Motion Picture Association Defends
Film of ‘Born Yesterday’ as American in Spirit,” New York Times, Dec. 2, 1950.
“if there are any pink ideas”: Louella Parsons, “Stars Cast for Movie About Lotta
Crabtree,” San Francisco Examiner, Dec. 2, 1950.

“mass hysteria”: Frank Scully, “Scully’s Scrapbook,” Variety, Dec. 20, 1950.

“Two films about aging actresses”: “14 ‘Oscar’ Rankings to ‘All About Eve,” New
York Times, Feb. 13, 1951.

“The film, after all”: Quoted in Fowler, Anne Baxter, 11.

“I've decided recently”: Quoted in Staggs, All About “All About Eve,” 215.

“as if they wanted Norma Desmond”: Swanson, Swanson on Swanson, 265.
“Dahling, just wait”: Quoted in Staggs, All About “All About Eve,” 219.

“a wide-open race”™ Bob Thomas, “Oscar Race Contenders,” Baltimore Sun,
March 18, 1951.

On a plane bound for Los Angeles: Swanson, Swanson on Swanson, 262.
Swanson began the morning: Swanson, Swanson on Swanson, 264.

DEAR GLORIA: Quoted in Staggs, Close-up on “Sunset Boulevard,” 178.

“one of the most exciting parties”: Herb Golden, “Ferrer’s Oscar Tabs 3 1/2G;
N.Y. Takes Play Away from Coast on Awards,” Variety, April 4, 1951.

After the curtain call: Swanson, Swanson on Swanson, 265-66.

“Her beauty was so arresting”: Stanley Kramer, A Mad, Mad, Mad, Mad World: A
Life in Hollywood (New York: Harcourt Brace and Company, 1997), 184.

“Is it all over?”: Swanson, Swanson on Swanson, 266.

“Shall we dance?”: Quoted in Golden, “Ferrer’s Oscar Tabs 3 1/2G.”

“everyone wants an Oscar”: Sanders, Memoirs of a Professional Cad, 62.
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“What a sleazy affair”: Quoted in Swanson, Swanson on Swanson, 267.

“It was a tasteless exercise”: Swanson, Swanson on Swanson, 268.

“I don’t even get a chance”: Quoted in Carey, Judy Holliday, 119.

“Good. A newcomer got it”: Quoted in Staggs, All About “All About Eve,”
214.

“Bette lost because Annie”: Quoted in Spada, More than a Woman, 286.

“Why couldn’t you have waited”: Quoted in Holzman, Judy Holliday, 149.

“I hadn’t thought I would be greatly affected”: Swanson, Swanson on Swanson,
269.

“Would you care to make a statement”: Quoted in Golden, “Ferrer’s Oscar Tabs 3
112G

“It slowly dawned on me”: Swanson, Swanson on Swanson, 269-70.

“I don’t know what it is”: Quoted in Eyman, Lion of Hollywood, 432.

“The nationwide cry”: “Good-News Awards,” Variety, April 4, 1951.

“Never forget that a great many”: Quoted in Staggs, Close-up on “Sunset Boule-
vard,” 182.

“awful imitations”: Swanson, Swanson on Swanson, 506.

“I am sure I have been uncompromising”: Davis, The Lonely Life, 245.

“I couldn’t use the same voice™: Quoted in Carey, Judy Holliday, 125.

“She didn’t trust an award”: Author interview with Jonathan Oppenheim, Aug.
24, 2018.

On March 26, 1952: Carey, Judy Holliday, 146-47.

Five: Who Is Robert Rich? 1947-60
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179
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“clear this thing up”: Quoted in “‘Author’ of Movie Deepens Mystery,” New York
Times, April 1, 1957.

“trying to locate him”: Quoted in “‘Author’ of Movie Deepens Mystery.”

“I'd recognize him anywhere”: Quoted in “Hollywood Whodunit: An Oscar,
Whowonit?,” Life, April 15, 1957.

“But if they used our stuff”: Quoted in “Hollywood Whodunit.”

“To date no clear proof”: Quoted in Thomas M. Pryor, “Film Body Rules on ‘Os-
car’ Winner,” New York Times, April 12, 1957.

“Hey, kids, your folks around?”: Quoted in Larry Ceplair and Christopher
Trumbo, Dalton Trumbo: Blacklisted Hollywood Radical (Lexington: University
Press of Kentucky, 2015), 188-89.

“intellectual terror”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 187.

“My father could be so dominant” Quoted in Ceplair and Trumbo, Dalton
Trumbo, 4.

“I never considered the working class”: Quoted in Victor S. Navasky, Naming
Names (New York: Hill and Wang, 1980), 367.

“consanguineous societies™ Quoted in Ceplair and Trumbo, Dalton Trumbo, 48.
“Communist fellow traveler”: Quoted in Ceplair and Trumbo, Dalton Trumbo,
119.

“full of energy and a little drunk”: Quoted in Ceplair and Trumbo, Dalton Trumbo,
141.

“Joining the Communist Party”: Quoted in Ceplair and Trumbo, Dalton Trumbo,
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132.

“dull beyond description”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 140.
“transformed Dad into a snarling”: Quoted in Larry Ceplair and Steven Englund,
The Inquisition in Hollywood: Politics in the Film Community, 1930-1960 (Berkeley
and Los Angeles: University of California Press, 1979), 209-10.

“turn off the faucets”: Quoted in Ceplair and Englund, The Inquisition in Holly-
wood, 211.

“flagrant manner”: Quoted in Ceplair and Englund, The Inquisition in Hollywood,
212.

“ominous word from Washington”: Quoted in Ceplair and Trumbo, Dalton
Trumbo, 181.

“There seems to be no way of confirming”: Quoted in Ceplair and Trumbo, Dal-
ton Trumbo, 166.

“Nobody can tell me how to run”: Quoted in Ceplair and Englund, The Inquisition
in Hollywood, 259.

“Well, I don’t think there’s any question”: Quoted in Ceplair and Trumbo, Dalton
Trumbo, 195.

Without being asked, he named: Ceplair and Englund, The Inquisition in Holly-
wood, 279-80.

When Trumbo’s turn came: Ceplair and Trumbo, Dalton Trumbo, 198-200.
“clear its own house”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 202.
“People got scared”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 214.

“take the loss in silence”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 224.
“As far as [ was concerned”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 228.
“It simply requires”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 238.

“a group of marooned sailors”: Quoted in Glenn Frankel, High Noon: The Hol-
Iywood Blacklist and the Making of an American Classic (New York: Bloomsbury,
2017), 161.

“It was like a pall that fell over”: Quoted in Rebecca Prime, Hollywood Exiles in
Europe: The Blacklist and Cold War Film Culture (New Brunswick, NJ: Rutgers
University Press, 2014), 13.

“Who do you suppose”: Quoted in Frankel, High Noon, 168.

“the people’s art”: Quoted in Frankel, High Noon, 21.

“If you left the party”: Quoted in Frankel, High Noon, 32.

“brooding aura” Quoted in Frankel, High Noon, 25.

“Aw, it’s like any other business”: Quoted in Frankel, High Noon, 65.

“It was these events”: Quoted in Frankel, High Noon, 142-43.

“a picture of conscience” Quoted in Frankel, High Noon, 148.

“It was now happening to me”: Quoted in Frankel, High Noon, 170.

“the lukewarm Americans”: Quoted in Frankel, High Noon, 54.

“If you want to leave the picture”: Quoted in Frankel, High Noon, 170-71.
“Freddy, if we let him go”: Quoted in Frankel, High Noon, 181.

“I tried to explain”: Quoted in Navasky, Naming Names, 158.

“depending on how the negotiations”: Quoted in Navasky, Naming Names, 159—
60.

“Do what you have to do”: Quoted in Frankel, High Noon, 196.

On September 24, Foreman arrived: Frankel, High Noon, 197-99.
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“They quit right then”: Quoted in Frankel, High Noon, 202.

“My partners, you know”: Quoted in Frankel, High Noon, 219.

“completely liberated”: Quoted in Prime, Hollywood Exiles in Europe, 36.

“When I sat down at the typewriter”: Quoted in Frankel, High Noon, 221.
“HIGH NOON’ LOOKS TO SWEEP OSCARS?”: Frankel, High Noon, 260.
Foreman’s screenplay nomination: Frankel, High Noon, 261-262.

“I still believe High Noon”: Kramer, A Mad, Mad, Mad, Mad World, 73.

“mortal terror of salvation”: Quoted in Joel Gardner, “I Am the Sum of My Ac-
tions,” Interview of Michael Wilson, UCLA Center for Oral History Research.
“world I wanted to shun”: Quoted in Gardner, “I Am the Sum of My Actions.”
“struggles of modern man”: Quoted in Larry Ceplair, “A Marxist in Hollywood,”
Historical Journal of Film, Radio and Television 34, No. 2 (2014): 187-207.

“I was still a very immature”: Quoted in Gardner, “I Am the Sum of My Actions.”
“He was a positively gorgeous-looking guy”: Quoted in Ceplair, “A Marxist in
Hollywood.”

“a secondary art form”: Quoted in Gardner, “I Am the Sum of My Actions.”
“We saw a lot of each other”: Quoted in Ceplair and Trumbo, Dalton Trumbo,
138.

“the most aggressive, dangerous aspect”: Quoted in Ceplair, “A Marxist in Holly-
wood.”

“I remember him coming home”: Quoted in Ceplair, “A Marxist in Hollywood.”
“how the serenity of Quaker life”: Quoted in Ceplair, “A Marxist in Hollywood.”
“construed as being antiwar”: Quoted in Joseph McBride, “A Very Good Ameri-
can,” Written By, Feb. 2002.

“came into conflict”: Quoted in Ceplair, “A Marxist in Hollywood.”

“I have been ‘laid off””: Quoted in McBride, “A Very Good American.”

“Surely, whatever your beliefs”: Quoted in McBride, “A Very Good American.”
“I was bowled over”: Quoted in McBride, “A Very Good American.”

“He was so frightened”: Quoted in Navasky, Naming Names, 345.

“heart of a socialist”: Author interview with Becca Wilson and Rosanna Wilson-
Farrow, Feb. 5, 2022.

“I had been a naughty boy”: Quoted in McBride, “A Very Good American.”

“a decision I regretted”: Quoted in McBride, “A Very Good American.”

“The illogic of the blacklist”: Quoted in Joseph Dmohowski, “The ‘Friendly Per-
suasion’ (1956) Screenplay Controversy: Michael Wilson, Jessamyn West, and
the Hollywood Blacklist,” Historical Jowrnal of Film, Radio and Telewvision 22, No. 4
(2002).

“shall be ineligible”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 338.
“forced to keep Moses’ name”: Quoted in Wiley and Bona, Inside Oscar, 273.
“Since [ have been released from jail”: Quoted in Ceplair and Trumbo, Dalton
Trumbo, 264.

“I dreamed of living in luxurious exile”: Quoted in Ceplair and Trumbo, Dalton
Trumbo, 270.

“Never has a man”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 281.

“The Trumbos, who had kept a cow”: Quoted in Ceplair and Trumbo, Dalton
Trumbo, 281.

“I needed a name”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 309.
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“living out an old truism”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 282.
“totally revolt”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 337.

“defeat the blacklist by outwriting”: Ceplair and Trumbo, Dalton Trumbo, 299.
“pony express”: Ceplair and Trumbo, Dalton Trumbo, 304.

“The horse you refuse to feed”: Quoted in Ceplair and Trumbo, Dalton Trumbo,
3009.

“very simple and simply made”: Quoted in Ceplair and Trumbo, Dalton Trumbo,
309.

“It has kept me happily absorbed”: Dalton Trumbo, Additional Dialogue: Letters of
Dalton Trumbo, 1942—-1962, ed. Helen Manfull (New York: M. Evans and Com-
pany, 1970), 390.

“That it should have been voted”: Quoted in Ceplair and Trumbo, Dalton Trumbo,
339.

“The weird part”: Author interview with Mitzi Trumbo, Jan. 19, 2022.

“You see,” Trumbo said later: Quoted in Ceplair and Trumbo, Dalton Trumbo,
340.

“In that way [ am able”: Quoted in “Hollywood Whodunit.”

“The Academy, giddy by now”: Quoted in Ceplair and Trumbo, Dalton Trumbo,
343-44.

“I choose to think of Robert Rich”: Quoted in Ceplair and Trumbo, Dalton
Trumbo, 345-46.

“Thereupon,” Trumbo wrote his lawyer: Trumbo, Additional Dialogue, 408.

“in the most public way possible”: Quoted in Ceplair and Trumbo, Dalton Trumbo,
349.

“Carl was kind of a different man”: Quoted in Frankel, High Noon, 265.

When Kirk Douglas passed through town: Frankel, High Noon, 267.

“That was when I really began”: Quoted in Frankel, High Noon, 270.

“I think he felt at that time”: Quoted in Navasky, Naming Names, 357.

“A writer without a credit”: Quoted in Ceplair and Englund, The Inquisition in
Hollywood, 23.

“the Frenchman’s cold, detached”: Quoted in Frankel, High Noon, 278.
“magnificent screenplay”: Quoted in Kevin Brownlow, David Lean: A Biography
(London: Faber and Faber, 1996), 348.

“tremendous clash of wills”: Quoted in Brownlow, David Lean, 349-50.

“the somewhat built-in antipathy”: Quoted in Brownlow, David Lean, 352.

“it was getting a little wearing”: Quoted in Brownlow, David Lean, 355-56.

“the military mentality”: Quoted in Gardner, “I Am the Sum of My Actions.”
“psychotic barbarian”: Quoted in Ceplair, “A Marxist in Hollywood.”

“a very civilized, good chap”: Quoted in Brownlow, David Lean, 359.

“deal with the devil”: Quoted in Frankel, High Noon, 271.

“I was opposed to the whole thing”: Quoted in Navasky, Naming Names, 164.
On August 8, 1956: Frankel, High Noon, 273-74.

“Obviously there was corruption”: Quoted in Navasky, Naming Names, 393.

“If anyone’s going to get a credit”: Quoted in Brownlow, David Lean, 384.

“very badly about seeing Boulle’s name”: Quoted in Brownlow, David Lean, 390.
“wicked name”: Quoted in Brownlow, David Lean, 387.

“Who wrote the screenplay”: “Whose ‘River Kwai’?,” Newsweek, March 24, 1958.
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“had the good taste”: Quoted in Navasky, Naming Names, 161.

“Mr. Lean, who wrote the script”: Quoted in Brownlow, David Lean, 388.

“In the wildness of my distress”: Quoted in Joseph Dmohowski, “‘Under the Ta-
ble’: Michael Wilson and the Screenplay for ‘The Bridge on the River Kwai,”
Cineaste (Spring 2009).

“a ridiculous scene”: Quoted in Brownlow, David Lean, 388.

“some contributions by David Lean”: “‘Kwai’ Credit Disputed,” New York Times,
March 27, 1958.

“All in all”: Trumbo, Additional Dialogue, 414.

“After eleven years of investigation”: Trumbo, Additional Dialogue, 415.

“quietly active in stimulating”: Trumbo, Additional Dialogue, 414.

“totally destroy the subterranean market”: Quoted in Ceplair and Trumbo, Dalton
Trumbo, 341.

“the guy was warm and truthful”: Quoted in Navasky, Naming Names, 159.

“I felt it was the Academy’s problem”: Trumbo, Additional Dialogue, 470.

“For 3 days”: Trumbo, Additional Dialogue, 471.

“history hurt everybody”: Trumbo, Additional Dialogue, 472.

“blast the hell out of them”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 357.
Trumbo’s carefully stage-managed interview: Ceplair and Trumbo, Dalton Trumbo,
359-60.

“Of course not”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 361.

“It seems to me it will be rather difficult”: Trumbo, Additional Dialogue, 477-79.
“Revocation of the Academy rule”: Trumbo, Additional Dialogue, 481.

“guerrilla warfare”: Trumbo, Additional Dialogue, 485.

“the quickest and most skillful writer”: Quoted in Ceplair and Trumbo, Dalton
Trumbo, 370.

“It’s a pleasure to finally meet you”: Kirk Douglas, I Am Spartacus!: Making a Film,
Breaking the Blacklist (New York: Open Road Integrated Media, 2012), 50.

“The gladiator’s revolt”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 372.
“Academy night is probably”: Trumbo, Additional Dialogue, 428.

“If I rock the boat”: Douglas, I Am Spartacus!, 117.

“The theme of the film”: Quoted in Ceplair and Trumbo, Dalton Trumbo, 394.
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Time, Oct. 18, 1971.

“I had final cut”: Quoted in Winkler, Dennis Hopper, 176.
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“bourgeois concept”: Quoted in Bergen, Knock Wood, 217.

“the only realistic base”: Quoted in Bergen, Knock Wood, 209-10.

“The Academy is only two or three years”: Quoted in Wiley and Bona, Inside
Oscar, 453.

“mostly as a glum reminder”: Charles Champlin, “Peck Plays Ex-Convict in
‘Shoot,”” Los Angeles Times, Aug. 26, 1971.

“It was humiliating”: Quoted in Fishgall, Gregory Peck, 275.

“a bit overage”: Quoted in Fishgall, Gregory Peck, 278.

“This film must be distributed”: Quoted in Fishgall, Gregory Peck, 280.

“All things considered”: Quoted in Fishgall, Gregory Peck, 280.

1”

33



NOTES

Seven: Running the Asylum, 1976

270

271

271

272

272

273

273

273

274

274

274
274
274
274
275
275

271

271

278
278
278
279
279

280

Between 1964 and 1974: Pew Research Center, “Trust in Government:
1958-2015,” in Beyond Trust: How Americans View Their Government, Report,
Pew Research Center, Nov. 23, 2015, people-press.org/2015/11/23/1-trust-in-
government-1958-2015.

“Patients straggled by”: Ken Kesey, One Flew Ower the Cuckoo’s Nest (New York:
Penguin Classics, 2002), vii.
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2018.

“When I heard them”: Quoted in Jan Stuart, The “Nashville” Chronicles: The
Making of Robert Altman’s Masterpiece (New York: Simon and Schuster, 2000),
37.

“He fascinates me”: Quoted in Vincent LoBrutto, Stanley Kubrick: A Biography
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“I slowly started to realize”: Completely Cuckoo, dir. Charles Kiselyak (Quest Pro-
ductions, Warner Home Video, 1997).
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“The director had something in mind”: Author interview with Bill Butler, Nov.
12, 2018.

“Come on, now. Eat up”: Quoted in Aljean Harmetz, “The Nurse Who Rules the
‘Cuckoo’s Nest,”” New York Times, Nov. 30, 1975.

“At one point, some grip”: Author interview with Anjelica Huston, Feb. 16,
2018.

“This is my picture”: Quoted in Stuart, The “Nashville” Chronicles, 277.

“I can take things when they are good”: Quoted in Stuart, The “Nashville” Chron-
icles, 271.

“Mind if [ ask you a few questions?”: Quoted in Stuart, The “Nashwille” Chronicles,
218.

“My job is to show him”: Quoted in Brian Kellow, Pauline Kael: A Life in the Dark
(New York: Penguin, 2011), 91.

“After I saw it”: Quoted in Stuart, The “Nashville” Chronicles, 280.

“I've never before seen a movie”: Pauline Kael, “The Current Cinema—Coming:
‘Nashville,”” The New Yorker, March 3, 1975.

“If one can review a film”: Vincent Canby, “Film View: On Reviewing Films
Before They’re Finished,” New York Times, March 9, 1975.

“that rarest thing in contemporary movies”: Charles Michener with Martin
Kasindorf, “Altman’s Opry Land Epic,” Newsweek, June 30, 1975.

“I don’t think it said the truth”: Quoted in “Nashville Watches ‘Nashville'—And
Comes Away Puzzled,” Tennessean, Aug. 9, 1975.

“I'd rather see Bambi”: Quoted in George Vecsey, “Nashville Has Mixed Feeling
on ‘Nashville,” New York Times, Aug. 10, 1975.

More than half went to radio: “Ripping Response to Jaws,” The Hollywood Re-
porter, June 26, 1975.

“hit right in the old collective unconscious”: “Summer of the Shark,” Time.

“I'm afraid the movie”: Quoted in Bob Lardine, “For Disaster Lovers, the Summer
of the Shark,” (New York) Sunday News, April 6, 1975.

“sharklate” and “jawberry”: McBride, Steven Spielberg, 255.

“the compulsory topic at parties”: “The Shark Has Pearly False Teeth, Dear,”
Christian Science Monitor, Aug. 18, 1975.

“open season for Freudian sleuths”: Haskell, Steven Spielberg, 63.

“my metaphor for America” Michener and Kasindorf, “Altman’s Opry Land
Epic.”

“we didn’t have King Kong”: Quoted in Williamson, “Playboy Interview: Robert
Altman.”

“We talked for about a half hour”: Lumet, Making Mouies, 164.

“gaudy street-carnival of a movie”: Vincent Canby, “Screen: Lumet’s ‘Dog Day
Afternoon,”” New York Times, Sept. 22, 1975.

“the picture to beat”™ Gary Arnold, “A Gritty and Gripping ‘Dog Day After-
noon,”” Washington Post, Oct. 15, 1975.

“one of the most satisfying”: Pauline Kael, When the Lights Go Down (New York:
Holt, Rinehart and Winston, 1980), 198-99.

“If you don’t show this in the prison”: The Dog.

In a long and self-contradicting letter: The Times editor declined to publish the
letter, telling Wojtowicz, “I just don’t believe you have profoundly come to grips
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with the motives for your crime, and the complex relationship between art and
reality.” It was published instead in the Summer/Fall 1976 issue of Gay Sunshine:
A Journal of Gay Liberation and reprinted in Jump Cut in July 1977, under the
headline “Real ‘Dog Day’ Hero Tells His Story.”

“a powerful, smashingly effective movie”: Pauline Kael, “The Current Cinema:
The Bull Goose Loony,” The New Yorker, Dec. 1, 1975.

“breaking our verbal agreement™: Les Ledbetter, “Kesey, at Oregon Farm, Mulls
over Screen Rights,” New York Times, March 31, 1976.

“go through the roof”: Quoted in Baxter, Stanley Kubrick, 292.

“It would make no sense”: Quoted in Martha Duffy and Richard Schickel,
“Kubrick’s Grandest Gamble,” Time, Dec. 15, 1975.

“a coffee-table movie”: Pauline Kael, “The Current Cinema: Kubrick’s Gilded
Age,” The New Yorker, Dec. 19, 1975.

“an egocentric film”: Jerry Oster, “What’s Wrong with the Movies,” (New York)
Sunday News, Dec. 21, 1975.

The Harvard Lampoon: “‘Barry Lyndon’ Caught on Lampoon’s Spear,” United
Press International, May 20, 1976.

“I fucking knew it”: Author interview with Christiane Kubrick, Nov. 19,
2018.

“luxurious, like sinking”: Vincent Canby, “Kubrick’s ‘Barry Lyndon’ Is Brilliant in
Its Images,” New York Times, Dec. 19, 1975.

“Jaws is about to be nominated”: TVTV Looks at the Academy Awards, aired April
8, 1976, Top Value Television.

“I want to be the first”: Quoted in McBride, Steven Spielberg, 256.

“The odds lengthen”: Charles Champlin, “The Oscar Contenders: A Preguessing
Game,” Los Angeles Times, Jan. 11, 1976.

“New York primary”: Quoted in Williamson, “Playboy Interview: Robert Alt-
man.”

“the destructive effect”: Quoted in Stuart, The “Nashwille” Chronicles, 302-3.
“How fabulous!”: TVTV Looks at the Academy Awards.

“The old rule”: Forman and Novak, Turnaround, 222.

“We’d rather see Jaws”: TVTV Looks at the Academy Awards.

“It is not a Hollywood movie”: Quoted in Wyatt, ““Nashville’ Garners Top Hon-
ors in New York Critics’ Awards.”

“True love inspired it”: Quoted in Ralph Kaminsky, “Academy Awards Side-
lights,” Boxoffice, April 5, 1976.

“We went back to the set”: The Making of “Dog Day Afternoon.”

“I don’t want to do this anymore”: Author interview with Douglas.

“I could feel the nerves”: Forman and Novék, Turnaround, 225.

“been out there a while”: Quoted in Grobel, Al Pacino in Conversation with Law-
rence Grobel, 41.

“a goulash of impressions”: Forman and Novak, Turnaround, 224-25.

“Any one of them could have thanked me”: Quoted in Ledbetter, “Kesey, at
Oregon Farm, Mulls over Screen Rights.”

WELCOME TO THE CLUB: Quoted in Forman and Novik, Turnaround, 225.

“Well, the Academy is a private club”: Quoted in Williamson, “Playboy Inter-
view: Robert Altman.”
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“What do you mean, ‘responsible’?”: Quoted in Mitchell Zuckoff, Altman: The
Oral Biography (New York: Alfred A. Knopf, 2009), 289.

“I have nothing against Lily Tomlin”: Quoted in Guy Flatley, “At the Movies,”
New York Times, Aug. 27, 1976. Altman and Fletcher reconciled in 1992, when
he cast her in The Player.

When a television reporter chided him: The Dog.

“I think Steven Spielberg will endure”: Quoted in Williamson, “Playboy Inter-
view: Robert Altman.”

“a free ticket for half a dozen rides”: Quoted in McBride, Steven Spielberg, 259.

Eight: Fiasco, 1989
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“parched, drab and leaden”: Howard Rosenberg, “A Night with All the Excite-
ment of an Envelope Opening,” Los Angeles Times, April 12, 1988.

“a serious identity crisis”: Janet Maslin, “An Identity Crisis for the Oscars,” New
York Times, April 13, 1988.

“I wish the next guy luck” Quoted in “Academy Awards Regains Its TV Audi-
ence,” Associated Press, April 13, 1988.

“He reveled in the lore”: Author interview with Bruce Vilanch, July 8, 2020.

“It used to be the laundry room”: Author interview with Don Blanton, July 14,
2020.

“I want to bring glamour back to Hollywood”: Quoted in Robert Hofler, Party
Animals: A Hollywood Tale of Sex, Drugs, and Rock "N’ Roll Starring the Fabulous
Allan Carr (Cambridge, MA: Da Capo Press, 2010), 6.

“I went into the kitchen”: Author interview with Gary Pudney, July 15, 2020.
“Everyone should take their clothes off”: Quoted in Hofler, Party Animals, 13.
“We’d go to Allan’s”: Quoted in Hofler, Party Animals, 8-9.

“There was everyone from Rod’s band”: Author interview with Alana Stewart,
July 28, 2020.

“This scene, it’s hilarious”: Author interview with Vilanch.

“He named a theater after himself”: Quoted in Aljean Harmetz, “‘Orchestrating’
Academy Awards,” New York Times, April 1, 1978.

“Many stars took part in that show”: Quoted in John Culhane, “For Oscar’s Pro-
ducer, the Key Is C,” New York Times, March 26, 1989.

“At home [ was secure” Quoted in Hofler, Party Animals, 55.

“I don’t want to be rude”: Quoted in Hofler, Party Animals, 61.

“I was like a career doctor”: The Fabulous Allan Carr, dir. Jeffrey Schwarz (Au-
tomat Pictures, 2017).

“I hit California at just the right time”: Quoted in Hofler, Party Animals, 91.
“Columbia doesn’t have a clue”: Quoted in Hofler, Party Animals, 17.

“black tie or glitter funk”: Hofler, Party Animals, 21.

“I have more enthusiasm for the Academy Awards”: Quoted in Harmetz, “‘Or-
chestrating’ Academy Awards.”

“frankly a little disappointed”: Quoted in Paul Rosenfield, “The Oscar Show and
the Exercise of Power,” Los Angeles Times, March 30, 1989.

“I want you to keep this six months”: Quoted in Hofler, Party Animals, 89.

“If you can explain to me Apocalypse Now”: The Fabulous Allan Carr.
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“like I was the president of my class”: Quoted in Hofler, Party Animals, 73.

“I'm thrilled when Gregory Peck and his wife”: The Fabulous Allan Carr.
“tasteful minor extravaganza”: Quoted in Hofler, Party Animals, 171.

“He was just really horrible with the drinking”: Author interview with Tony Lutz,
July 9, 2020.

“my Gandhi”: Quoted in Hofler, Party Animals, 192.

“Allan was a showman”: Author interview with Richard Kahn, Aug. 3, 2020.

“I want to bring glamour back”: Quoted in Hofler, Party Animals, 200.

“But they’re coming here to talk business”: Quoted in Hofler, Party Animals,
206.

“What kind of water would you like?”: Author interview with Vilanch.

“This will be a nice thing to do”: Quoted in Hofler, Party Animals, 200.

“Allan told me that this was a dream come true”: Author interview with Jeff
Margolis, July 17, 2020.

“Women watch the Oscar show”: Quoted in Hofler, Party Animals, 200.

“The fashions have gotten boring”: Quoted in Hofler, Party Animals, 201.
“Edith is dead, and it shows”: Quoted in Rosenfield, “The Oscar Show and the
Exercise of Power.”

“The designers weren’t eager to loan”: Quoted in Hofler, Party Animals, 211-12.
“has some of the Academy’s conservatives edgy”: Quoted in Hofler, Party Ani-
mals, 203.

“We don’t need a host”: Quoted in Hofler, Party Animals, 207.

There were only three nominated that year: Hofler, Party Animals, 207.

“We listened to it”: Author interview with John Hamlin, July 30, 2020.

“The first thing people will see”: Quoted in Rosenfield, “The Oscar Show and the
Exercise of Power.”

“Then get her a fucking dog sitter!”: Quoted in Hofler, Party Animals, 216.
“We're on her side”: Quoted in Rosenfield, “The Oscar Show and the Exercise of
Power.”

“For some reason, Lana doesn’t want to take part”: Quoted in Marilyn Beck,
“Hollywood: Turner Turns Down Oscar Show,” Press Democrat, Jan. 5, 1989.
“I'm going to shock people”: Quoted in “Producer Hopes to Revive Oscar Magic,”
Associated Press, March 16, 1989.

“I'm not doing the show here”: Quoted in Steve Pond, The Big Show: High Times
and Dirty Dealings Backstage at the Academy Awards (New York: Faber and Faber,
2005), 5.

“Hooray for Nepotism!”: Kevin Koffler, “Carr Puts Oscar Spotlight on the New
Hollywood,” Los Angeles Herald-Examiner, Mar. 22, 1989.

“Instinctively, it just felt like something”: Author interview with Chad Lowe,
July 21, 2020.

“We immediately would form little cliques”: Author interview with Keith Coo-
gan, July 7, 2020.

“He was like Fred Astaire”: Author interview with Ricki Lake, Aug. 4, 2020.

“I was very new to the business”: Author interview with Blair Underwood, July
13, 2020.

“This generation sees Oscar in a different way”: Quoted in Rosenfield, “The Os-
car Show and the Exercise of Power.”
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“CAA’s goal”: Michael Ovitz, Who Is Michael Ovitz? (New York: Portfolio/Pen-
guin, 2018), 10.

“The script had no sex”: Ovitz, Who Is Michael Ovitz?, 11.

“was that the project was CAA packaging run amok”: Ovitz, Who Is Michael
Owitz?, 12.

“It will be shorter than Lawrence of Arabia”: Quoted in “Some Nerves, Some
Laughs at Annual Oscars Luncheon,” Associated Press, March 22, 1989.
“asking me to please see what I could do”: Author interview with Nikki Haskell,
July 10, 2020.

“I don’t think he’s a member of the Screen Actors Guild”: Quoted in Claudia
Puig, “Judge Awaits Verdict on Oscar Tickets,” Los Angeles Times, March 23,
1989.

“He called on my car phone”: Author interview with Robert Newman, July 11,
2020.

“For three weeks you are the most powerful person”: Quoted in Rosenfield, “The
Oscar Show and the Exercise of Power.”

“Right now I think the show is a triple”: Quoted in Alan Mirabella, “Some En-
chanted Evening,” (New York) Daily News, March 29, 1989.

“no more sense of business or money”: Quoted in Nancy Churnin, “A Real Cin-
derella Story for a Real Snow White,” Los Angeles Times, San Diego Edition,
April 5, 1989.

“We want to see if you fit into the dress”: Quoted in Seth Abramovitch, “‘I Was
Rob Lowe’s Snow White’: The Untold Story of Oscar’s Nightmare Opening,”
The Hollywood Reporter, Feb. 20, 2013.

“At that point, I just stopped asking questions”™: Author interview with Eileen
Bowman, July 14, 2020.

“I mean, the phone calls go all night”: Entertainment Tonight segment provided by
Jeanne Wolf.

“As you probably know, I'm producing the Oscar telecast”: Quoted in Hofler,
Party Animals, 210.

“Without hesitation, I said yes”: Rob Lowe, Stories I Only Tell My Friends: An
Autobiography (New York: Henry Holt and Company, 2011), 237.

“We need to let the audience know”: Quoted in Hofler, Party Animals, 208.

“At one point, which was very, very painful”: Author interview with Jo Schuman
Silver, July 8, 2020.

“I was devastated”: Email to author from Mayim Bialik, Aug. 25, 2020.

“a dress extra”: Quoted in Hofler, Party Animals, 222.

“to show our support for Allan Carr”: Quoted in Hofler, Party Animals, 225.
“Thank you for making my dream come true”: Author interview with Newman.
“The star of all time will be here soon”: Hofler, Party Animals, 225.

“I empathized with her”: Quoted in Abramovitch, “I Was Rob Lowe’s Snow
White.”

“The minute that it started”: Author interview with Peter Bart, July 7, 2020.

“so embarrassed, she couldn’t even give me her hand”: Quoted in Churnin, “A
Real Cinderella Story for a Real Snow White.”

“I actually got bumped”: Author interview with Bruce Davis, March 18, 2022.
“that thousand-yard stare”: Lowe, Stories I Only Tell My Friends, 239.
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“His mouth is agape”: Lowe, Stories I Only Tell My Friends, 239.

“Oh, my God! Steve, you have a big hit!”: Author interview with Silver.

“It just wasn’t classy enough”: Quoted in Hofler, Party Animals, 228.

“I had no idea you were such a good singer”: Quoted in Lowe, Stories I Only Tell
My Friends, 239.

“Don’t you think the Snow White opening”: Quoted in Hofler, Party Animals, 230-31.
“I burned a lot of bridges on this one”: Author interview with Vilanch.

“Oh, my God”: Author interview with Margolis.

“flatulent gas bag”: Bob Wisehart, “Overdone, Overblown and, Mercifully, Over,”
Sacramento Bee, March 30, 1989.

“a flaming wreck”™: Jerry Buck, “Oscar Show Lacked Focus,” Associated Press,
March 30, 1989.

“deserves a permanent place” Janet Maslin, “The Oscars as Home Entertain-
ment,” New York Times, March 31, 1989.

“Dick, we got a problem”: Quoted in Hofler, Party Animals, 238.

“Allan was having lunch”: The Fabulous Allan Carr.

“For its own reasons, however”: Quoted in “Oscar Night Snow White Contro-
versy Continues,” Associated Press, April 1, 1989.

He called Army Archerd: Hofler, Party Animals, 240.

“vast and artful, top-of-the budget floral arrangements”: Charles Champlin, “Al-
lan Carr: “We Won the Town,”” Los Angeles Times, April 4, 1989.

“an overstuffed turkey”: “For Some, the Oscar Show Was One Big Carr Crash,”
Los Angeles Times, April 9, 1989.

“unintentionally creating the impression”: Nina J. Easton, “Disney & Oscar Live
Happily Ever After . . .,” Los Angeles Times, April 7, 1989.

“an embarrassment both to the academy”: “Actors, Filmmakers Object to Acad-
emy Show,” Santa Cruz Sentinel, April 28, 1989.

“I collared the people one by one”: Quoted in Pond, The Big Show, 9.

“What we're responding to”: Quoted in Nina ]. Easton, “Academy Steps in to
Review Oscar Ceremony,” Los Angeles Times, April 19, 1989.

“They just froze him out”: Author interview with Jeanne Wolf, July 10, 2020.
“Don’t ever try to take the piss out of the Oscars”: Lowe, Stories I Only Tell My
Friends, 240.

“For the first time, the board of governors”: Quoted in Easton, “Academy Steps
in to Review Oscar Ceremony.”

“a black hole for serious film makers”: Jack Mathews, “Raiders of the Lost Art,”
Los Angeles Times, Dec. 29, 1989.

“Those bastards in Hollywood!”: Quoted in Hofler, Party Animals, 248.

“He had no family at that point”: Author interview with Joanne Cimbalo, July 9,
2020.

“Carr did a good job”: Quoted in Robert Reinhold, “The Trials of Putting on a
Show for Academy Awards Night,” New York Times, March 5, 1990.

Nine: The Harveys, 1999

357
358

“It’s not rocket science”: Author interview with Bruce Feldman, Nov. 3, 2020.
“He’s passionate about films”: Quoted in Peter Biskind, Down and Dirty Pictures:
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Miramax, Sundance, and the Rise of Independent Film (New York: Simon and
Schuster, 2004), 355.

“Look, you have to keep it interesting”: Quoted in David J. Fox, “Playing the
Oscar Game Like a ‘Piano’?” Los Angeles Times, March 11, 1994.

“And you guys can accomplish”: Quoted in Bob Weinstein, “All Thanks to
Max,” Vanity Fair, April 2003.

“Easy! You got a Nobel Prize winner”: Quoted in Biskind, Down and Dirty Pic-
tures, 47.

“I had never seen anything so crass”: Reid Rosefelt, “Harvey and Bob Weinstein:
The Early Days,” personal blog shared with author, Feb. 6, 2011.

“Harvey was still not a threat”: Author interview with Ira Deutchman, Sept. 1,
2021.

“Well, other people do it”: Lisa Rose, as told to Georgina Rannard, UGC and
Social News team, “What It Was Like to Work for Harvey Weinstein,” BBC,
Oct. 13, 2017.

“In those days the studios”: Quoted in Biskind, Down and Dirty Pictures, 99.

“It is not as cold and calculating”: Quoted in Terry Pristin and James Bates, “The
Climbing Game,” Los Angeles Times, March 29, 1993.

“Harvey would keep the blinds closed”: Author interview with Teri Kane, Aug.
16, 2021.

“He just loved the idea”: Author interview with Mark Gill, Aug. 17, 2021.
“waiting for Godot to come”: Quoted in Biskind, Down and Dirty Pictures, 111.
“the poohbahs of Hollywood”: Kenneth Turan, “The Declaration of Indepen-
dents,” Los Angeles Times, Feb. 18, 1993.

“Commerce has overwhelmed art”: Janet Maslin, “Is a Cinematic New Wave
Cresting?,” New York Times, Dec. 13, 1992.

“tired of being in the minor leagues™ Quoted in Claudia Eller, “On-screen
Chemistry,” Los Angeles Times, Dec. 1, 1995.

“cost almost as much”: Quoted in Fox, “Playing the Oscar Game Like a ‘Piano’?”
“There’s a pretty giant misunderstanding”: Description of the press conference
from Nicole LaPorte, The Men Who Would Be King: An Almost Epic Tale of Mo-
guls, Mowies, and a Company Called DreamWorks (New York: Mariner Books,
2010), 31-32.

“You never knew if he was gonna hug”: LaPorte, The Men Who Would Be King, 10.
Spielberg was vacationing: LaPorte, The Men Who Would Be King, 15.

“This is as if Babe Ruth”: Quoted in Alan Citron and Claudia Eller, “‘Dream
Team’ Trio Outline Plans for Studio,” Los Angeles Times, Oct. 13, 1994.

“the prototype plugged-in multimedia company”: Richard Corliss, “Hey, Let’s Put
on a Show!,” Time, March 27, 1995.

“Next time [ see you in a tie”: Quoted in LaPorte, The Men Who Would Be King, 86.
“The snack thing was big”: Author interview with Mike Gottberg, Aug. 31,
2021.

“I guarantee that, when their first film premieres”: Quoted in Corliss, “Hey, Let’s
Put on a Show!”

re-create her nude horseback scene: Lauren David Peden, “Big Little Movies
Stand Up to Summer’s Blockbusters,” New York Times, Aug. 22, 1993.

“So, how do you justify”: Quoted in Biskind, Down and Dirty Pictures, 120.
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“I didn’t make it for your wife!”: Quoted in Biskind, Down and Dirty Pictures, 135.
“The first scene is fucking brilliant”: Quoted in Mark Seal, “Cinema Tarantino:
The Making of Pulp Fiction,” Vanity Fair, Feb. 13, 2013.

“Quentin brought back”: Author interview with Bumble Ward, Sept. 14, 2021.
“Pulp Fiction is shit!”: Quoted in Seal, “Cinema Tarantino: The Making of Pulp
Fiction.”

“It could not have been a bigger”: Author interview with Liz Manne, Sept. 1,
2021.

“The hero ain’t the hero”: Quoted in Betsy Sharkey, “Cover Your Eyes, Quick,”
New York Times, Oct. 30, 1994.

“I'm their Mickey Mouse”: Quoted in Lynn Hirschberg, “The Man Who Changed
Everything,” New York Times, Nov. 16, 1997.

“I'm drinking sweet vintage champagne”: Quoted in Judy Brennan, “Oscar Nods
Mark Independents’ Day,” Los Angeles Times, Feb. 15, 1995.

“have lunch with little old ladies”: Quoted in Seal, “Cinema Tarantino: The
Making of Pulp Fiction.”

“tread dangerously close”: Quoted in Aljean Harmetz, “Bear Hunting in Oscar
Season: Five Strategies,” New York Times, Jan. 29, 1995.

“I'm always going up against”: Quoted in Biskind, Down and Dirty Pictures, 200.
“It was heated”: Author interview with Cheryl Boone Isaacs, Oct. 8, 2020.
“Monday night, we’ll be the fucking homeless people”: Quoted in Frank DiGia-
como, “Lusty ‘Pulp’ Crew’s Oscar Night Frolic: Weinstein Brothers Close Down
Chasen’s,” New York Observer, April 3, 1995.

“What about mediocrity?”: Quoted in DiGiacomo, “Lusty ‘Pulp’ Crew’s Oscar
Night Frolic.”

“If she had killed you with an Oscar”: Author interview with Lynn Hirschberg,
Sept. 23, 2021.

“At 4 a.m., we're going”: Quoted in DiGiacomo, “Lusty ‘Pulp’ Crew’s Oscar
Night Frolic.”

“He pushed me down”: Quoted in Maureen Dowd, “This Is Why Uma Thurman
Is Angry,” New York Times, Feb. 3, 2018.

“I don’t want to cause Disney”: Quoted in Bernard Weinraub, “Mavericks Adapt-
ing to Power of Studios,” New York Times, June 24, 1996.

“We worked like crazy”: Author interview with Amy Hart, Aug. 31, 2021.
“What was that?”: Author interview with Donna Gigliotti, Sept. 22, 2021.

“I reported the incident”: Quoted in Megan Twohey, Jodi Kantor, Susan Domi-
nus, Jim Rutenberg, and Steve Eder, “Weinstein’s Complicity Machine,” New
York Times, Dec. 5, 2017.

“nearly a Neruda scholar”: Quoted in Dinitia Smith, “A Little Film with Amaz-
ingly Sturdy Legs,” New York Times, Jan. 21, 1996.

“polite indifference”: Quoted in Biskind, Down and Dirty Pictures, 243.

“I regarded them as angels”: Quoted in Elaine Dutka and John Clark, “Miramax
Finds Success Breeds Admiration, Envy,” Los Angeles Times, Jan. 30, 1997.
“This is a terrific vindication”: Quoted in James Bates and Claudia Puig, “Inde-
pendent Films Dominate Oscar Picks,” Los Angeles Times, Feb. 12, 1997.

“They were so dialed in to the voters”: Author interview with Paul Zaentz, Aug.

19, 2021.

44



378

378

378
379

379
379
379

379
380

380

380

380
380

380

381

381

382
382

383
383

383
383
383

383
384
384
384

385

NOTES

John Ericson, a retired actor: Mark Lander, “How Miramax Sets Its Sights on
Oscar,” New York Times, March 23, 1997.

“We wanted people to think”: Quoted in Claudia Eller, “Miramax’s ‘Patient’ Ap-
proach,” Los Angeles Times, March 21, 1997.

The honeymoon wouldn’t last: Biskind, Down and Dirty Pictures, 274-76.

“so rumpled his monkey suit”: Frank DiGiacomo, “The Night Miramax Owned
Los Angeles,” New York Observer, March 31, 1997.

“shocking similarities”: Quoted in LaPorte, The Men Who Would Be King, 152.
“reparations”: Quoted in LaPorte, The Men Who Would Be King, 154.

“splendid piece of work”: Quoted in Bernard Weinraub, “Plagiarism Suit over
‘Amistad’ Is Withdrawn,” New York Times, Feb. 10, 1998.

“the spinach movie”: LaPorte, The Men Who Would Be King, 151.

“When you have a vagina”: Quoted in LaPorte, The Men Who Would Be King,
385.

“Titanic has great special effects” Quoted in Bernard Weinraub, “The Oscar
Chase: Power and Dollars,” New York Times, March 6, 1998.

“Harvey didn’t get crazy about winning”: Author interview with Cynthia Swartz,
Aug. 25, 2021.

“whoring for Oscars”: Quoted in Biskind, Down and Dirty Pictures, 312.

“I offered Sean Connery”: Quoted in Frank DiGiacomo, “Oscars MCMXCVIIIL,”
New York Observer, March 29, 1998.

“We would often walk”: Quoted in Denis Hamill, “Hallowed Be Their Names:
Mystic Cords of Memory Bind ‘Saving Private Ryan’ Scripter to the Joes Who
Won the War,” (New York) Daily News, Aug. 2, 1998.

“I said, “That’s the greatest fucking story’”: Author interview with Mark Gordon,
Sept. 21, 2021.

They made a deal with Don Granger: Details of Saving Private Ryan’s develop-
ment from LaPorte, The Men Who Would Be King, 164—68; and Peter Bart, The
Gross: The Hits, the Flops—the Summer That Ate Hollywood (New York: St. Mar-
tin’s Press, 1999), 145-53.

“You bet he’s got to die”: Quoted in LaPorte, The Men Who Would Be King, 169.
“We had different iterations”: Author interview with Gary Levinsohn, Aug. 27,
2021.

“One of Steven’s gifts”: Author interview with Walter Parkes, Sept. 14, 2021.
“So, between my father’s stories”: Into the Breach: “Saving Private Ryan,” fea-
turette (DreamWorks, 1998).

“I didn’t want to shoot the picture”: Into the Breach.

“In my heart, I loved my dad”: Quoted in McBride, Steven Spielberg, 462.

“He wanted to be like those young men”: Author interview with lan Bryce, Aug.
30, 2021.

“laboring to get it accurate”: Into the Breach: “Saving Private Ryan.”

“I thought that the actual idea”: Author interview with Terry Press, Sept. 22, 2021.
strict new fruit-and-vegetable diet: Bart, The Gross, 253-54.

“quite possibly the greatest combat sequence”: Richard Schickel, “Steven Spiel-
berg: Reel War,” Time, July 27, 1998.

“We don’t have to take any shit”: Quoted in LaPorte, The Men Who Would Be
King, 174.
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“He held—and still holds”: Author interview with Mitch Kreindel, Oct. 6, 2021.
“Houston, we have a problem” Quoted in Scott Feinberg, “‘Harvey Always
Wanted More’: Weinstein, Spielberg and the Oral History of the Nastiest Oscar
Campaign Ever,” The Hollywood Reporter, Feb. 20, 2019.

“I’d written a bunch of screenplays”: Author interview with Marc Norman, Aug.
217, 2021.

“Couldn’t she have waited”: Quoted in Biskind, Down and Dirty Pictures, 327.
“All of a sudden, Universal pulls the plug”: Author interview with Ed Zwick,
Aug. 25, 2021.

“He was obsessed with her”: Author interview with Matthew Cohen, Aug. 27,
2021.

Shortly before Emma filmed: Jodi Kantor and Rachel Abrams, “Big-Name Ac-
tresses Say They Were Harassed by Weinstein,” New York Times, Oct. 11, 2017.
“Let us have pirates”: Quoted in Hermione Lee, Tom Stoppard: A Life (New York:
Alfred A. Knopf, 2021), 449.

“It literally was presented wet”: Author interview with Tony Angellotti, Aug. 12,
2021.

“my friend Harvey”: Quoted in Alex Kuczynski, “The First Lady Strikes a Pose for
the Media Elite,” New York Times, Dec. 7, 1998.

“exhilarating cleverness”: Janet Maslin, “Film Review: Shakespeare Saw a Ther-
apist?” New York Times, Dec. 11, 1998.

“very colorful and fun”: Author interview with David Brooks, Sept. 14, 2021.
“Has Red Buttons seen the movie?”: Author interview with Gigliotti.

“Harvey made the Academy feel”: Quoted in LaPorte, The Men Who Would Be
King, 199.

“This is thirty-six hours before the supper”: Author interview with Bobby Zarem,
Aug. 20, 2021.

“the first feel-good Holocaust weepie”: Owen Gleiberman, “‘Life Is Beautiful,”
Entertainment Weekly, Oct. 30, 1998.

At the Directors Guild of America Awards: Robert W. Welkos, “Benigni Rising
Has Hollywood Gushing,” Los Angeles Times, March 19, 1999.

“the Pope’s Oscars”: Bernard Weinraub, “Using the Hard Sell to Grab the Gold,”
New York Times, March 7, 1999.

Incensed, she marched into Spielberg’s office: Feinberg, “‘Harvey Always Wanted
More.””

“You don’t have to campaign”: Quoted in LaPorte, The Men Who Would Be King,
201.

“I called Steven to congratulate him”: Quoted in Bernard Weinraub, “Just a Cou-
ple of Old Pals Wrestling for an Oscar,” March 15, 1999.

“She was always pissed off”: Author interview with Peter Bart, Aug. 13, 2021.
“virtually anointed”: Weinraub, “Using the Hard Sell to Grab the Gold.”

“one of the most contentious ceremonies”: Nikki Finke, “Much Ado About Os-
car,” New York, March 15, 1999.

“DreamWorks was having a conversation”: Author interview with Marcy Gra-
nata, Aug. 17, 2021.

“We don’t want to be Big Brother”: Quoted in Finke, “Much Ado About Oscar.”
“My legs are hurting”: Quoted in Weinraub, “Using the Hard Sell to Grab the Gold.”
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“I believe the award is for achievement”: Quoted in John Lippman, “Studio’s Os-
car Mission Is to Save ‘Saving Private Ryan,”” Wall Street Journal, Feb. 10, 1999.
“I felt,” she said later: Quoted in Feinberg, “‘Harvey Always Wanted More.””

“I don’t think I spoke to any press”: Author interview with David Parfitt, Aug.
26, 2021.

“I will never take the high road”: Quoted in Feinberg, “‘Harvey Always Wanted
More.””

“pale, haunted look”: William Booth and Sharon Waxman, “After the Ceremo-
nies, All Decked Out in Tinseltown,” Washington Post, March 23, 1999.

“Just wait and see”: Quoted in Frank DiGiacomo, “A Tense Best-Picture Victory
for the Miramax Mogul Who Stormed Oscar Beach,” New York Observer, March
28, 1999.

“Steven was no longer naive”: Quoted in Feinberg, “‘Harvey Always Wanted
More.””

“with tense pleasure”: DiGiacomo, “A Tense Best-Picture Victory for the Mira-
max Mogul Who Stormed Oscar Beach.”

“It’s no longer about the material”: Quoted in Bernard Weinraub, “Morning Af-
ter Complaints Follow Miramax Mogul’s Big Night,” New York Times, March 23,
1999.

the newly formed Lionsgate: Originally called Lions Gate Films, the company,
formed in 1997, bears no relation to Robert Altman’s Lion’s Gate Films.
“They’re distorting the process”: Quoted in Amy Wallace, “‘Shakespeare’ Hit by
Snipers,” Los Angeles Times, March 23, 1999.

“The movie itself is about putting on a show”: Quoted in Wallace, “‘Shakespeare’
Hit by Snipers.”

“The newspapers report the town”: Quoted in DiGiacomo, “A Tense Best-Picture
Victory for the Miramax Mogul Who Stormed Oscar Beach.”

“There’s still nothing quite as exhilarating”: Vincent Canby, “Hollywood’s Shocked
and Appalled by Miramax? Oh, Please!” New York Times, March 25, 1999.
“We figured five, ten or twenty-five”: Quoted in Amy Wallace, “Studio Built
Victory ‘One Brick at a Time,”” Los Angeles Times, March 27, 2000.

“couldn’t afford the embarrassment”: Quoted in Wallace, “Studio Built Victory
‘One Brick at a Time.””

“never hid the darkness”: Quoted in Wallace, “Studio Built Victory ‘One Brick at
a Time.”

“Congratulations. You saw the playbook”™: Quoted in Wallace, “Studio Built Vic-
tory ‘One Brick at a Time.””

vases of five red roses: LaPorte, The Men Who Would Be King, 249.

“I would be invited to private screenings”: Author interview with Tom O’Neil,
Aug. 25, 2021.

After it got six Golden Globe nominations: “Matt Drudge’s ‘Exclusive’ Report on
‘A Beautiful Mind’ Challenged,” Advocate, Dec. 22, 2001.

“discovering shocking Jew-bashing passages”: Quoted in Biskind, Down and Dirty
Pictures, 440.

“You'’re going down for this!”: Quoted in Biskind, Down and Dirty Pictures,
440-41.

“You can’t work this way”: Quoted in Biskind, Down and Dirty Pictures, 441.
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“This is a town that smells blood”: Quoted in Ken Auletta, “Beauty and the
Beast,” The New Yorker, Dec. 16, 2002.

“Three months ago they were saying”: Quoted in Rick Lyman, “It’s Harvey Wein-
stein’s Turn to Gloat,” New York Times, Feb. 12, 2003.

In its headline the next morning: Robert W. Welkos and Susan King, “The Har-
veys,” Los Angeles Times, Feb. 12, 2003.

: Tokens, 1940, 1964, 2002

Its reporters started calling: Esther Breger, “The ‘Hollywood Blackout’ at the
1996 Academy Awards,” The New Republic, Jan. 29, 2016.

“shocking level of minority exclusion”: Pam Lambert, “What’s Wrong with This
Picture?,” People, March 18, 1996.

“It doesn’t stand to reason”: Quoted in Greg Braxton, “Jackson Plans to Organize
Grass-Roots Oscar Protest,” Los Angeles Times, March 17, 1996.

“The Academy is probably”: Quoted in Braxton, “Jackson Plans to Organize
Grass-Roots Oscar Protest.”

“the wonderful performances”: Quoted in Breger, “The ‘Hollywood Blackout’ at
the 1996 Academy Awards.”

“thirty-five years too late”: Quoted in Pond, The Big Show, 110.

“open up the consciousness of Hollywood”: Quoted in Greg Braxton, “Protest of
Oscars Is Taking Shape, Jesse Jackson Says,” Los Angeles Times, March 22, 1996.
The press called the action: Breger, “The ‘Hollywood Blackout’ at the 1996
Academy Awards.”

“a living repository”: Sidney Poitier, The Measure of a Man: A Spiritual Autobiog-
raphy (New York: HarperCollins, 2000), 232.

Hattie McDaniel knew the truth: Details of Henry McDaniel’s biography from
Jill Watts, Hattie McDaniel: Black Ambition, White Hollywood (New York: Amis-
tad, 2005), 1-24.

“I knew that I could sing and dance”: Quoted in Watts, Hattie McDaniel, 31.
“cactus hair’: Quoted in Watts, Hattie McDaniel, 40.

“different nationalities in their native brogue”: Quoted in Watts, Hattie McDan-
iel, 44.

“put my drill in your cavity”: Quoted in Watts, Hattie McDaniel, 72.

“ups and downs”: Quoted in Watts, Hattie McDaniel, 63.

“There is a colored woman”: Quoted in Watts, Hattie McDaniel, 103—4.

“But of course, the Academy”: Quoted in Watts, Hattie McDaniel, 110.

“surpass Louise Beavers in prominence”: Quoted in Watts, Hattie McDaniel, 120.
“smart tailored gowns”: Quoted in Watts, Hattie McDaniel, 132.

“handkerchief head roles”: Quoted in Watts, Hattie McDaniel, 133.

“I can be a maid”: Quoted in Watts, Hattie McDaniel, 139. Watts traces this line
only to sources appearing after McDaniel’s death.

“Unless the propaganda”: Quoted in Watts, Hattie McDaniel, 148.

One morning in 1944: Sidney Poitier, This Life (New York: Ballantine Books,
1980), 69.

“He helped me to understand”: Poitier, This Life, 74.

“He will walk with kings”: Quoted in Poitier, This Life, 3.
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“free of the crushing negative self-image”: Poitier, This Life, 40.

“But I'm here”: Poitier, This Life, 39.

“From the moment I got off”: Poitier, This Life, 75.

“enormous effort at being likable”: Poitier, This Life, 75.

“Just go on and get out”: Quoted in Poitier, This Life, 82.

“I soon found that living”: Poitier, This Life, 127.

Because of his association: Poitier, This Life, 169.

“Porgy and Bess is an insult”™: Poitier, This Life, 202.

“I understand how you feel”: Quoted in Poitier, This Life, 204.

“As smart as [ thought I was”: Poitier, This Life, 207.

“deep and powerful strain”: Bosley Crowther, “Screen: A Forceful Social Drama,”
New York Times, Sept. 25, 1958.

“When Sidney jumps off the train”: James Baldwin, “Sidney Poitier,” Look, July
23, 1968.

“they weren’t going to give an Oscar”: Tony Curtis, American Prince: A Memoir
(New York: Harmony Books, 2008), 195.

“As 1 see myself”: Quoted in Thomas M. Pryor, “A ‘Defiant One’ Becomes a
Star,” New York Times, Jan. 25, 1959.

“I had worked so hard to be accepted”: Quoted in Jill Gerston, “Halle Berry: The
Prom’s Co-Queen Finally Gets Her Revenge,” New York Times, March 12, 1995.
“flawless cafe au lait skin”: Gerston, “Halle Berry: The Prom’s Co-Queen Finally
Gets Her Revenge.”

“I felt a lot of guilt”: Quoted in Dana Kennedy, “Halle Berry, Bruised and Beauti-
ful, Is on a Mission,” New York Times, March 10, 2002.

“She said if I fight it”: Quoted in Kennedy, “Halle Berry, Bruised and Beautiful, Is
on a Mission.”

“secret society”: Quoted in Joyce Maynard, “Roles of a Lifetime,” T Magazine,
Oct. 18, 2012.

“show who I was”: Quoted in Maynard, “Roles of a Lifetime.”

“My mother tried hard”: Quoted in Maynard, “Roles of a Lifetime.”

“America’s advancement in space”: “Foreign Intrigue,” Miami Herald, Nov. 8,
1986.

“It makes me very proud”: Quoted in “Miss United States Is in the Finals of Miss
World,” Associated Press, Nov. 13, 1986.

“Well, there goes your commercial career”: Quoted in Karen S. Schneider, “Hurts
So Bad,” People, May 13, 1996.

“I left so fast”: Quoted in Schneider, “Hurts So Bad.”

“I convinced him that in this day”: Quoted in Kennedy, “Halle Berry, Bruised and
Beautiful, Is on a Mission.”

“It was important to me”: Quoted in Gerston, “Halle Berry: The Prom’s Co-
Queen Finally Gets Her Revenge.”

“Some executive explained it”: Quoted in Kennedy, “Halle Berry, Bruised and
Beautiful, Is on a Mission.”

She wanted the part of a park ranger: Gerston, “Halle Berry: The Prom’s Co-
Queen Finally Gets Her Revenge.”

“I identify with being a black woman”: Quoted in Lynn Hirschberg, “The Beau-
tiful and the Damned,” New York Times, Dec. 23, 2001.
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“The answer was no, no, no”: Quoted in Hirschberg, “The Beautiful and the
Damned.”

“He connected to her sense”: Halle Berry, “Halle Berry Pens Tribute to Sidney
Poitier: ‘An Angel Watching over All of Us,”” Variety, Jan. 12, 2022.

“It is a mystery”: Quoted in Bernard Weinraub, “Hollywood’s First Black Goddess
and Casualty,” New York Times, Aug. 15, 1999.

“It totally changed [Berry’s] esteem”: Author interview with Martha Coolidge,
Feb. 5, 2021.

“I can’t go crazy”: Quoted in Weinraub, “Hollywood’s First Black Goddess and
Casualty.”

“a huge old woman”: Margaret Mitchell, Gone with the Wind (New York: Simon
and Schuster, 2008), 30.

“who was fearless”: Quoted in Carlton Jackson, Hattie: The Life of Hattie McDan-
iel (Lanham, MD: Madison Books, 1990), 54.

“extremely capable”: Quoted in Jackson, Hattie, 34.

“little lady”: Quoted in Jackson, Hattie, 36.

“smell the magnolias”: Quoted in Jackson, Hattie, 35.

“very definite apprehension”: Quoted in Watts, Hattie McDaniel, 153.

“awfully careful that the Negroes”: Quoted in Watts, Hattie McDaniel, 154.
“means about $2,000”: Quoted in Watts, Hattie McDaniel, 156.

“Don’t worry”: Quoted in Watts, Hattie McDaniel, 159.

“You'll never come back to Hollywood”: Quoted in Watts, Hattie McDaniel,
163.

“I think she is going to be hailed”: Quoted in Watts, Hattie McDaniel, 167.

“I hope that Mammy”: Quoted in Watts, Hattie McDaniel, 169.

WISH YOU COULD HAVE HEARD: Quoted in Watts, Hattie McDaniel, 172.
“brilliant work”: Quoted in Watts, Hattie McDaniel, 174.

“loves this degrading position”: Quoted in Watts, Hattie McDaniel, 176.

“an opportunity to glorify”: Quoted in Watts, Hattie McDaniel, 177.

“We trust that discrimination”: Quoted in Jackson, Hattie, 51.

“We bent over backward”: Quoted in Watts, Hattie McDaniel, 175.

Variety had described: Ceremony details from Wiley and Bona, Inside Oscar,
100.

Selznick International had reportedly: Watts, Hattie McDaniel, 179.

“See, Hattie, you’ve made me cry”: Quoted in Jackson, Hattie, 52.

“Well,” she told the press: Quoted in Jackson, Hattie, 54.

“Gott ist gut”: William E. Barrett, The Lilies of the Field (New York: Grand Central
Publishing, 1982), 12.

“I was being pushed to change the world”: Poitier, This Life, 195.

“could be a white man”: Bosley Crowther, “Screen: A Disarming Modern Para-
ble,” New York Times, Oct. 2, 1963.

“indication that some creative leaders”: Murray Schumach, “Hollywood Cause,”
New York Times, Aug. 25, 1963.

“I’'m an actor, not a politician”: Quoted in Sheilah Graham, “Van Johnson Is Still
Wearing Ring,” Los Angeles Evening Citizen News, Dec. 23, 1963.

“a tribute to a Negro”: Philip K. Scheuer, “Tipster’s Guide to the Oscar Race,” Los
Angeles Times, April 12, 1963.
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“Diahann and I felt”: Poitier, This Life, 245.

As he sat alone: Poitier’s description of the ceremony from Poitier, This Life,
248-49.

“Up to the stage came”: Oprah Winfrey’s acceptance speech for the Cecil B.
DeMille Award, Golden Globe Awards, NBC, aired Jan. 7, 2018.

“The outburst for Mr. Poitier”: Murray Schumach, “Poitier Wins Oscar as Best
Film Actor,” New York Times, April 14, 1964.

“I like to think it will help”: Quoted in Murray Schumach, “Poitier Reflects on
Oscar Victory,” New York Times, April 15, 1964.

“I don’t want to die”: Quoted in Joseph Finnigan, “Sidney Poitier Seeks New
Roles,” Oakland Tribune, April 5, 1964.

“Why don’t you ask me”: Quoted in “City Awards Poitier Cultural Prize,” New
York Times, April 21, 1964.

“breaking the cycle of violence”: Quoted in Robert W. Welkos, “A Death Row
Tale Finally Gets a Reprieve,” Los Angeles Times, Aug. 12, 2001.

“I called my manager”: Quoted in Hirschberg, “The Beautiful and the Damned.”
“I kept calling the producer” Author interview with Vincent Cirrincione, Feb.
11, 2021.

“who [ wanted for the movie”: Author interview with Lee Daniels, Feb. 10, 2021.
“asked only two things of me”: Author interview with Marc Forster, Feb. 22, 2021.
“I thought, If you're going to sell the damn story”: Quoted in Hirschberg, “The
Beautiful and the Damned.”

“if Billy Bob agreed”: Quoted in Hirschberg, “The Beautiful and the Damned.”
“As a marketer”: Author interview with Tom Ortenberg, Feb. 24, 2021.

“fearless concentration”: A. O. Scott, “Film Review: Courtesy and Decency Play
Sneaky with a Tough Guy,” New York Times, Dec. 26, 2001.

“Running a campaign against some of these guys”: Quoted in Rick Lyman, “What
Price Buzz? Hollywood Breaks Bank for Oscar Race,” New York Times, Feb. 3,
2002.

“I sent in my ballot already”: The Oprah Winfrey Show, Harpo Productions, aired
Feb. 1, 2002.

“We lost everything to Sissy Spacek”: Author interview with Daniels.

Two days before the awards: Author interview with Ortenberg.

“The only thing I remember”: Quoted in Ramin Setoodeh, “How Halle Berry
Fought Her Way to the Director’s Chair,” Variety, Sept. 9, 2020.

“Driving home that night”: Quoted in Maynard, “Roles of a Lifetime.”

“I consider this recognition”: Quoted in Watts, Hattie McDaniel, 180.

“Big salaries and little work”: Quoted in Watts, Hattie McDaniel, 182.

“Things is changin’ nowadays™: Quoted in Watts, Hattie McDaniel, 187.

“She will, if we don’t watch out”: Quoted in Watts, Hattie McDaniel, 189.
“come home for a rest”: Quoted in Watts, Hattie McDaniel, 194.

“Restriction of Negroes”: Quoted in Watts, Hattie McDaniel, 217.

“complete break with the tradition”: Quoted Watts, Hattie McDaniel, 227.
McDaniel made her feelings plain: Watts, Hattie McDaniel, 220.

“She was extremely realistic”: Quoted in Watts, Hattie McDaniel, 224.

“bitter years of loneliness™ Quoted in Watts, Hattie McDaniel, 229-30.

Midway through, she described Horne: Watts, Hattie McDaniel, 231.
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“with the tone and manner”: Quoted in Watts, Hattie McDaniel, 242.

“What is more important?”: Quoted in Watts, Hattie McDaniel, 243.

“a dangerously glorified picture”: Quoted in Watts, Hattie McDaniel, 248.

“I have never apologized”: Hattie McDaniel, “What Hollywood Means to Me,”
The Hollywood Reporter, Sept. 29, 1947.

“Why do we as a race” Quoted in Watts, Hattie McDaniel, 257.

“I was now viewed”: Poitier, This Life, 265.

“I felt seen™ Berry, “Halle Berry Pens Tribute to Sidney Poitier: ‘An Angel
Watching over All of Us.””

“Black people particularly disliked”: Baldwin, “Sidney Poitier.”

“a showcase nigger”: Clifford Mason, “Why Does White America Love Sidney
Poitier So?,” New York Times, Sept. 10, 1967.

“the most devastating and unfair”: Poitier, This Life, 331.

“I was the perfect target”: Poitier, This Life, 330.

“Generally these black heroes”: Poitier, This Life, 335.

“My own career went into a decline”: Poitier, This Life, 336.

“the present situation is somewhat bleak”: Poitier, This Life, 341.

“The impact of the black audience”: Quoted in Michael E. Ross, “Sidney Poitier
on 40 Years of Change,” New York Times, Feb. 28, 1989.

“Sidney Poitier was the first”: Poitier, The Measure of a Man, jacket.

“I was out of my mind”: Noela Hueso, “Sidney Poitier and Halle Berry,” The
Hollywood Reporter, Dec. 16, 2010.

“It remains to be seen”: “Hollywood History and Fantasy,” New York Times,
March 26, 2002.

“toe-curlingly embarrassing”: “Halle Berry: Your Thoughts on Her Speech?,”
BBC News, March 27, 2002.

“I think she sold her peers short”: “Best Acting Oscars Spark Debate About Po-
litical Correctness, Merit,” Los Angeles Times, March 27, 2002.

“I wasn’t going to be a prostitute”: Quoted in Allison Samuels, “Angela’s Fire,”
Newsweek, June 30, 2002.

“After all this time”: Quoted in Greg Braxton and Anne Valdespino, “Dust-up
Over an Oscar Role,” Los Angeles Times, July 1, 2002.

“The moment I won the Oscar”: Quoted in Jonathan Van Meter, “Halle Berry:
Halle’s Hollywood,” Vogue, Aug. 20, 2010.

“Nobody was ready to sink”: Quoted in Setoodeh, “How Halle Berry Fought Her
Way to the Director’s Chair.”

“based on her performance”: Quoted in Sharon Waxman, “Making Her Leap into
an Arena of Action; Halle Berry Mixes Sexiness with Strength,” New York Times,
July 21, 2004.

“People said to me, ‘You can’t do that””: Quoted in Setoodeh, “How Halle Berry
Fought Her Way to the Director’s Chair.”

“In the zero-sum calculations”: Waxman, “Making Her Leap into an Arena of
Action.”

“When you talk about Halle Berry”: Quoted in Waxman, “Making Her Leap into
an Arena of Action.”

“for casting me in this piece of shit”: Quoted in Xan Brooks, “Razzie Berry Gives
a Fruity Performance,” Guardian, Feb. 26, 2005.
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What the fuck is going on right now? she thought: Watch What Happens Live with
Andy Cohen, Bravo, aired Aug. 3, 2017.

“I thought, ‘Oh, all these great scripts’: Quoted in Setoodeh, “How Halle Berry
Fought Her Way to the Director’s Chair.”

“broken picker”: Quoted in Maynard, “Roles of a Lifetime.”

“When I said ‘the door tonight has been opened’”: Remarks at the Makers Con-
ference, Feb. 2, 2016, Rancho Palos Verdes, CA.

Eleven: The Envelope, 2017
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“Not at all”: Quoted in Kara Warner, “Academy President Cheryl Boone Isaacs
on ‘Selma’ Snubs, Lack of Diversity,” Vulture, Jan. 15, 2015.

94 percent white and 77 percent male: John Horn, Nicole Sperling, and Doug
Smith, “Unmasking the Academy: Oscar Voters Overwhelmingly White, Male,”
Los Angeles Times, Feb. 19, 2012.

“But when you see it in black and white”: Author interview with Boone Isaacs.
“It’s just how the wheel moves”: Author interview with Cheryl Boone Isaacs
for “Oscar Dearest.” Boone Isaacs’s quotations throughout come from interviews
both for The New Yorker piece and for this book; other material is drawn from The
New Yorker piece, as noted.

“political correctness”: William Goldstein, “Academy Awards: It’s About Art,
Not Political Correctness,” Los Angeles Times, Feb. 21, 2012.

“moving in the right direction”: Quoted in John Horn and Doug Smith, “Diver-
sity Efforts Slow to Change the Face of Oscar Voters,” Los Angeles Times, Dec. 21,
2013.

“Now please enjoy your dinner”: Quoted in Michael Cieply and Brooks Barnes,
“For Spike Lee, an Honorary Oscar, but Diversity Takes Center Stage,” New York
Times, Nov. 15, 2015.

“We can talk, you know, yabba, yabba, yabba”: Quoted in Cara Buckley, “Oscars
2016: It’s a Nearly All-White Nominees’ List—Again,” New York Times, Jan. 14,
2016.

“Are we making sure”: Quoted in “President Obama Responds to #OscarsSoWhite
Controversy,” Associated Press, Jan. 27, 2016.

“Obviously, it’s a thinly-veiled ploy”: Quoted in Scott Feinberg, “Academy’s New
Voting Rules Raise Questions, Concerns and Anger Among Members,” The Hol-
Iywood Reporter, Jan. 23, 2016.

“flabbergasted and then outraged”: Stephen Verona, “Oscar Voter Rips Diversity
Plan: ‘Try Telling the NBA to Hire More White, Latino, Chinese or Eskimo
Players,” The Hollywood Reporter, Jan. 25, 2016.

“exchanging purported racism”: David Kirkpatrick, “Oscar Voter Who Once Ran
Studios Chides Academy for ‘Exchanging Purported Racism with Ageism,”” The
Hollywood Reporter, Jan. 28, 2016.

“booted into the ‘emeritus’ status”: “Gay Female Oscar Voter to Academy: Don’t
Kick Me out ‘to Help You Deal with a Publicity Nightmare,” The Hollywood
Reporter, Jan. 28, 2016.

“racist against whites”: Quoted in Rachel Donadio, “Charlotte Rampling Says
Oscars ‘Boycott’ Is ‘Racist Against Whites,”” New York Times, Jan. 22, 2016.
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“capitulating to the PC police”: William Goldstein, “I'd Like to Thank the Acad-
emy . . . for Capitulating to the PC Police,” Los Angeles Times, Jan. 26, 2016.
“This year, we all know there’s an elephant”: Quoted in Michael Cieply, “Despite
Diversity Controversy, Oscars Ceremony Remains Intact,” New York Times, Feb.
8, 2016.

“This has been a passion project”: ““The Birth of a Nation’ Premiere—
Complete, Uncut Q&A @ The Sundance Film Festival 1-25-16,” YouTube,
youtube.com/watch?v=SM3BDY_bwUQ.

No sooner had the credits rolled: Matt Donnelly and Sharon Waxman, “Inside
Historic Sundance Bidding War for ‘Birth of a Nation’: Why Netflix Offered
More but Still Lost,” The Wrap, Jan. 27, 2016.

“I just don’t think it’s fair”: Scott Feinstein, “Oscars: Harvey Weinstein Discour-
ages Boycott, Predicts Chris Rock Will ‘Annihilate’ Hollywood,” The Hollywood
Reporter, Feb. 25, 2016.

Even as Weinstein continued: Brent Lang and Ramin Setoodeh, “Harvey Wein-
stein to Release Fewer Indie Films,” Variety, Nov. 24, 2015.

“toxic environment for women”: Quoted in Jodi Kantor and Megan Twohey, “Sex-
ual Misconduct Claims Trail a Hollywood Mogul,” New York Times, Oct. 6, 2017.
“There was just a lot of apprehension” Author interview with Lorenza Mufioz,
Dec. 8, 2020.

“unintentionally caused so much confusion”: Quoted in Gregg Kilday, “Acad-
emy Clarifies Its Rules Determining Members’ Voting Rights,” The Hollywood
Reporter, April 18, 2016.

“running the Academy as if it’s an oligarchy”: Quoted in Scott Feinberg, “After
#QOscarsSoWhite, the Academy Struggles with Diversity, Age and ‘Relevance,”
The Hollywood Reporter, April 27, 2016.

“She explained it’s not about diversity”: Author interview with Robert Bassing
for “Oscar Dearest.”

“I'm not going to go down screaming”: Author interview with Dolores Hart for
“Oscar Dearest.”

Their accuser, who maintained anonymity: Kate Briquelet and M. L. Nestel, “In-
side the Nate Parker Rape Case,” The Daily Beast, Aug. 16, 2016.

“a very painful moment in my life”: Quoted in Ramin Setoodeh, “‘The Birth
of a Nation’ Star Nate Parker Addresses College Rape Trial,” Variety, Aug. 12,
2016.

“He’s probably going to get”: Quoted in Briquelet and Nestel, “Inside the Nate
Parker Rape Case.”

“filled with profound sorrow”: Quoted in Kate Erbland, “Nate Parker Writes
‘Devastated” Facebook Response to College Rape Trial and Accuser’s Suicide,”
IndieWire, Aug. 17, 2016.

“I cannot separate the art and the artist”: Roxane Gay, “Nate Parker and the
Limits of Empathy,” New York Times, Aug. 19, 2016.

“Suddenly, I started thinking”: Quoted in Manohla Dargis, “‘La La Land’ Makes
Musicals Matter Again,” New York Times, Nov. 23, 2016.

“It was very much a romantic love story”: Author interview with Jordan Horo-
witz, Oct. 16, 2020.

“Every one of the contours” Quoted in Rebecca Ford, “How ‘La La Land’ Went
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from First-Screening Stumbles to Hollywood Ending,” The Hollywood Reporter,
Nov. 3, 2016.

“Everything felt like a complete mess”: Quoted in Ford, “How ‘La La Land’ Went
from First-Screening Stumbles to Hollywood Ending.”

“romantic fever dream” Pete Hammond, “‘La La Land’ Review: A Gorgeous
Musical Romance for This Age—and the Ages,” Deadline, Aug. 31, 2016.

“I was in this gray area”: Author interview with Barry Jenkins, Nov. 5, 2020.
“hiding behind athletics”: Quoted in ““Moonlight’ Director Barry Jenkins and
Playwright Tarell Alvin McCraney,” Fresh Air, NPR, Oct. 19, 2016.
“Sometimes we just get in a comfortable place” Author interview with Adele
Romanski, Nov. 17, 2020.

“unworthy of love”: ““Moonlight’ Director Barry Jenkins and Playwright Tarell
Alvin McCraney.”

“Clearly,” McCraney said later: Quoted in E. Alex Jung, “Moonlight’s Tarell Alvin
McCraney on Writing the Original Source Material, Taking Inspiration from
Myths, and Creating Heroes with Black Skin,” Vulture, Nov. 29, 2016.

“a film that will strike plangent chords”: David Rooney, ““Moonlight’: Telluride
Review,” The Hollywood Reporter, Sept. 2, 2016.

“The next screening turned into mayhem”: Author interview with Noah Cowan,
Nov. 9, 2020.

“He immediately accessed my heart”: Quoted in Kristopher Tapley, “Damien
Chazelle and Barry Jenkins on That Oscar Shocker: The Morning-After Inter-
view,” Variety, March 1, 2017.

“I was falsely accused”: Good Morning America, ABC, aired Oct. 3, 2016.
“stomach-churning confusion”: Gabrielle Union, “Op-Ed: ‘Birth of a Nation’
Actress Gabrielle Union: I Cannot Take Nate Parker Rape Allegations Lightly,”
Los Angeles Times, Sept. 2, 2016.

“self-perpetuating spin machine”: Ronan Farrow, “My Father, Woody Allen, and
the Danger of Questions Unasked,” Hollywood Reporter, May 11, 2016.

“He was the Donald Trump”: Author interview with Bruce Feldman, Nov. 13,
2020.

“the home of so many immigrants”: Quoted in “John Legend Slams Trump at
PGA Awards, Mark Burnett Booed,” Hollywood Reporter, Jan. 28, 2017.
“referendum on Trump”: Glenn Lovell, “Op-Ed: Will the Political Climate De-
prive ‘La La Land’ of the Best Picture Oscar?,” Los Angeles Times, Feb. 6, 2017.
“unbearable whiteness of La La Land”: Geoff Nelson, “The Unbearable White-
ness of La La Land,” Paste, Jan. 6, 2017.

“Moonlight’ deserves to win the Oscar”: Justin Chang, “The Quiet Storm,” Los
Angeles Times, Feb. 18, 2017.

“mulled and wanted to make sure”: Author interview with Michael De Luca and
Jennifer Todd, Nov. 9, 2020.

“We would make sure that the correct person”: Quoted in Matthew Jacobs,
“What Would Happen If A Presenter Announced the Wrong Winner at the
Oscars?,” Huffington Post, Feb. 24, 2017.

“If you know who the winner is”: Quoted in Steve Pond, “Oscars Stage Manager
Details PwC Accountants’ Incompetence: ‘They Froze,”” The Wrap, March 1,
2017.
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“That was a bad omen”: Author interview with Jimmy Kimmel, Dec. 15, 2020.
“I was pumped up with steroids”: Author interview with Damien Chazelle for
“Moonwalkers,” The New Yorker, Oct. 22, 2018.

“It’s a dream I never allowed”: Quoted in Tapley, “Damien Chazelle and Barry
Jenkins on That Oscar Shocker: The Morning-After Interview.”

“We had to push them”: Quoted in Pond, “Oscars Stage Manager Details PwC
Accountants’ Incompetence: ‘They Froze.””

“I have the envelopes”: Quoted in Scott Feinberg, ““They Got the Wrong En-
velope!’: The Oral History of Oscar’s Epic Best Picture Fiasco,” The Hollywood
Reporter, Feb. 26, 2018.

“I wanted to hold the envelope”: Author interview with Jon Macks, Nov. 12,
2020.

“What happened, dudes?”: Quoted in Feinberg, ““They Got the Wrong Enve-
lope!”: The Oral History of Oscar’s Epic Best Picture Fiasco.”

“That would be great—for you”: Quoted in Feinberg, ““They Got the Wrong
Envelope!”: The Oral History of Oscar’s Epic Best Picture Fiasco.”

“Your one job”: Quoted in Feinberg, “‘They Got the Wrong Envelope!”: The Oral
History of Oscar’s Epic Best Picture Fiasco.”

“Warren, come home”: Quoted in Peggy Siegal, “Serious Moonlight,” Avenue,
April/May 2017.

“It never quite felt like we won”: Quoted in Feinberg, “‘“They Got the Wrong
Envelope!”: The Oral History of Oscar’s Epic Best Picture Fiasco.”

“It’s messy”: Quoted in Tapley, “Damien Chazelle and Barry Jenkins on That
Oscar Shocker: The Morning-After Interview.”

“I think they were focused”: Quoted in Gregg Kilday and Kim Masters, “Oscars
Producer Michael De Luca Breaks Silence on Backstage Chaos: ‘It Was Like the
Hindenburg,”” The Hollywood Reporter, March 1, 2017.

“Those movies that win”: Quoted in Lacey Rose, “Harvey Weinstein on Jay Z,
Trump and His Dream to Produce the Oscars (with Spielberg),” The Hollywood
Reporter, April 17, 2017.

“His movies have earned”: Ronan Farrow, “Abuses of Power,” The New Yorker,
Oct. 23, 2017.

“If you were under contract” Quoted in Dana Goodyear, “Exposure,” The New
Yorker, Jan. 8, 2018.

“We do so not simply”: Quoted in Brooks Barnes, “Harvey Weinstein Ousted
from Motion Picture Academy,” New York Times, Oct. 14, 2017.

Afterword: Gettin’ Jiggy wit It

497

[ was contemplating these questions: My account of the night first appeared in
“What It Felt Like in the Room When Will Smith Slapped Chris Rock at the
Oscars,” The New Yorker, March 28, 2022.
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