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NOTES

Abbreviations of Frequently Cited Sources

AAA: Archives of American Art, Smithsonian Institution
AW: Andy Warhol Archives, Andy Warhol Museum, Pittsburgh
BH: Brooke Hayward
BHP: Brooke Hayward Papers, Billy Rose Theatre Division, New York Pub-
lic Library for the Performing Arts
DH: Dennis Hopper
HAT: Hopper Art Trust, Los Angeles
JKP: Jack Kirkland Papers, Billy Rose Theatre Division, New York Public 
Library for the Performing Arts
JSP: Jean Stein Papers, Manuscripts and Archives Division, New York Public 
Library, Astor, Lenox and Tilden Foundations
JTC: Marion McIntyre (Miss Mac) letters, Jeffrey Thomas Collection
LAT: Los Angeles Times
LHP: Leland Hayward Papers, Billy Rose Theatre Division, New York Public 
Library for the Performing Arts
MS: Molly Saltman, “Art and Artists” Interviews, 1966–1967, Archives of 
American Art, Smithsonian Institution
NYT: The New York Times
NYU: My Semina Photography: A Conversation with Dennis Hopper, Feb-
ruary 7, 2007, NYU TV and Media Services Videotapes; RG 38.16.01, box 
76, New York University Archives (from the Semina Culture: Wallace Berman 
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& His Circle exhibition, Grey Art Gallery and Study Center)
POP: Post Office Papers, J. Michelle Martin
SSP: Stewart Stern Papers, University of Iowa Libraries, Iowa City, Iowa
TNY: The New Yorker

The author conducted many interviews in the construction of this book. 
To avoid redundancy, these interviews are not cited in the following 
notes. All quotations and information  from other sources (books, articles, 
oral histories, archival material, films) are.

PROLOGUE:  
LOS ANGELES, NOVEMBER 6, 1961

 1 “Transcontinental Blues”: Dennis Hopper, 1712 North Crescent Heights: 
Photographs, 1962–1968 (New York: Greybull Press, 2001), unpaginated.

 1 The air: “The Los Angeles Brush Area Conflagration, November 6–7, 1961” 
(official LAFD report), Los Angeles Fire Department Historical Archive, 
http://lafire.com/famous_fires/1961–1106_BelAirFire/1961–1106_LAFD 
- Report_BelAirFire.htm.

 1 “suicide and divorce”: Joan Didion, Slouching Towards Bethlehem (New York: 
Farrar, Straus & Giroux, 2008), 3.

 1 “I missed”: Hopper, 1712 North Crescent Heights, unpaginated.
 2 “I won’t be”: Jane Wilkie, “Rebel from Dodge City,” Modern Screen, May 

1957, 91.
 2 That Monday morning: Henry Sutherland and Howard Hertel, “Flamma-

ble Conditions Brought Bel- Air Fire, Fanned by Bad Luck,” LAT, March 
11, 1962, M1.

 2 Driven by: “The Los Angeles Brush Area Conflagration.”
 2 While her husband slept: Terry Southern, “The Loved House of the Dennis 

Hoppers,” Vogue, August 1, 1965, 162.
 3 Chinese tapestries: Hopper, 1712 North Crescent Heights, unpaginated.
 3 What ensued: “The Los Angeles Brush Area Conflagration.”
 3 Burning shingles: Ibid.
 3 “hurricane of fire”: Ibid.
 3 The family’s accounts: Miss Mac, for instance, said that she had driven the 

boys to school in a letter, dated November 6, 1961, yet her own accounts of-
fered conflicting information about what happened that morning.
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 4 It was responsible: James O. Haworth, “Prescribed Fire Proves Effec-
tive at Urban Interface,” Fire Engineering, January 1, 1987, https://www 
.fireengineering.com/1987/01/01/254229/prescribed- fire- proves- effective 
- at- urban- interface.

 4 And it was responsible: Miss Mac, in a letter from late November, esti-
mated that the house “was burned to the ground by 11 o’clock or 12.”

 4 nearly five hundred houses: “The Los Angeles Brush Area Conflagration.”
 4 “the coolest kids”: Deborah Davis, The Trip: Andy Warhol’s Plastic Fantastic 

Cross- Country Adventure (New York: Atria Books, 2015), 75.
 5 “Prado of Pop”: Brad Darrach, “The Easy Rider Runs Wild in the Andes,” 

Life, June 19, 1970, 56.
 5 “of such gaiety”: Southern, “The Loved House of the Dennis Hoppers,” 138.
 5 Andy Warhol loved it: Andy Warhol and Pat Hackett, POPism: The Warhol 

Sixties (New York: Houghton Mifflin Harcourt, 2015), 52.
 5 Like Gerald and Sara Murphy: Calvin Tomkins, Living Well Is the Best Re-

venge (New York: Viking, 1962), 6–7.
 6 “represented failure”: Hopper, 1712 North Crescent Heights, unpaginated.
 8 “Those years”: Unpublished essay by BH, 2015.

1: “ANY MAN WHO DOESN’T DEVELOP A CRUSH HAS NO SOUL”

 9 She still couldn’t believe: Brooke Hayward, Haywire (New York: Vintage, 
2011), 37.

 9 “Your mother and father”: Ibid.
 9 “The kid’s got”: Leonard Lerner, “Won Job on Own Merits: Stardom for 

Daughter of Margaret Sullavan,” Boston Daily Globe, January 10, 1960, A1.
 10 “I never asked”: Ibid.
 10 “The girl is interesting”: Walter Kerr, “ ‘Marching Song’ by Whiting Pre-

sented at Gate Theater,” New York Herald Tribune, December 29, 1959, 10.
 10 “combines in actuality”: Barbara Rose, “Andy Warhol’s American Women,” 

Vogue, June 1974, 115.
 10 “looks so soft”: “La Cienega,” LAT, March 13, 1970, D8.
 10 “She had from”: Scott Eyman, Hank and Jim: The Fifty- Year Friendship of 

Henry Fonda and James Stewart (New York: Simon & Schuster, 2017), 22.
 10 In early 1961: Unpublished essay by BH, 2015.
 10 She said it was a role: Ibid.
 11 “not a Tara”: Jack Kirkland, Mandingo script, JKP.
 11 “a well disciplined”: Ibid.
 11 “gnarled and rheumatic”: Ibid.
 11 The men were trained: Unpublished essay by BH, 2015.
 11 On April 17: Stuart W. Little, “Genet Disavows Interest in N.Y. Produc-

tion of Play,” New York Herald Tribune, April 18, 1961, 18.
 11 “The first two weeks”: Unpublished essay by BH, 2015.
 12 In 1960, Hopper had tried: “Who’s Where,” Variety, April 10, 1960, 2.
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 12 Tone managed to cut: Unpublished essay by BH, 2015.
 12 “It was really unfair”: Jean Stein, interview with DH, August 16, 2007, JSP.
 12 The new Hammond: Unpublished essay by BH, 2015.
 13 “He terrified me”: Robert Windeler, “The Eldest Daughter Remembers 

When Filmland’s Golden Family, the Haywards, Went Haywire,” People, 
May 23, 1977, https://people.com/archive/the- eldest- daughter- remembers 
- when- filmlands- golden- family- the- haywards- went- haywire- vol-7-no-20.

 13 “Franchot, with whom”: Unpublished essay by BH, 2015.
 13 “Improvisation being”: Ibid.
 13 studied with Strasberg: Dennis often spoke of the years he had spent with 

Strasberg at the Actors Studio after his career in Hollywood began break-
ing down in the late 1950s. Brooke, in an interview, contended that Dennis 
had in fact had nothing to do with the Actors Studio, implying that it was 
part of his self- mythologizing. If so, perhaps it was a way to cast a trouble-
some chapter of his career in a more productive light.

 14 “I was influenced”: Joe Finnigan, “Actor Believes ‘Rebel’ Idea Costs Him 
Roles,” Austin Statesman, February 10, 1960, 19.

 14 “The worst thing”: “Teenage Actor,” Seventeen, January 1956, 12.
 14 “a free spirit”: Unpublished essay by BH, 2015.
 14 “Oil and water”: Judy Klemesrud, “Something Has Gone Haywire,” NYT, 

March 9, 1977, 47.
 14 “There wasn’t”: Unpublished essay by BH, 2015.
 15 “I wish I could”: Ibid.
 15 Now “madly in love”: Ibid.
 15 dropped hundreds of dollars: Receipts from June 1961, LHP. Peerless was 

at 415 Lexington.
 15 She picked out: Unpublished essay by BH, 2015.
 15 “God, I wish”: Kirkland, Mandingo script.
 16 “The one thing”: NYU.
 16 Dennis would talk: Peter L. Winkler, Dennis Hopper: The Wild Ride of a 

Hollywood Rebel (Fort Lee: Barricade Books, 2011), 79.
 16 The premiere: Stuart W. Little, “The Ordeal of Hume Cronyn,” New York 

Herald Tribune, May 16, 1961, 16.
 16 Opening night: Author’s correspondence with Jack Baxter , May 15, 2021.
 16 such luminaries: Unsigned telegram to Billy Baxter, May 27, 1961, Collec-

tion of Jack Baxter.
 16 “My worst memory”: Unpublished essay by BH, 2015.
 17 “a crude, sensationalized”: Howard Taubman, “Era of Slavery: Kirkland’s 

‘Mandingo’ Stars Franchot Tone,” NYT, May 23, 1961, 43.
 17 “Ten Nights on a Stud Farm”: “Critics (3–1) Don’t Like Staging of ‘Man-

dingo,’ ” Newsday, May 23, 1961, 5C.
 17 “Why most of”: Letter from Langston Hughes to Billy Baxter, undated, 

Collection of Jack Baxter.
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 17 “repellent and ridiculous”: George Oppenheimer, “On Stage: Last but Not 
Least,” Newsday, April 31, 1961, 11C.

 17 “exciting performance”: John Chapman, “Tone Is Splendid in ‘Mandingo,’ a 
Rough and Absorbing Melodrama,” New York Daily News, May 23, 1961, n.p.

 17 Robert De Niro: John Parker, Robert De Niro: Portrait of a Legend (Lon  don: 
John Blake, 2010), unpaginated.

 17 At the Actors Studio: Unpublished essay by BH, 2015.
 18 “misbegotten and ill- conceived”: Unpublished essay by BH.
 18 closed five days: According to Jack Baxter, the premature close of Mandingo 

left his father, coproducer Billy “Silver Dollar” Baxter, bankrupt.
 18 9D: Receipt for gift order, August 9, 1961, LHP.
 18 1930 building: Christopher Gray, “Streetscapes/The North Side of West 

81st Street,” NYT, February 13, 2000, 9.
 18 “shot and donated”: Hayward, Haywire, 66.
 18 The building’s lobby: Ibid., 11.
 19 In 1959, Dennis: Letter from DH to David Hopper, May 27, 1959, HAT.
 19 “with huge canvases”: Unpublished essay by BH, 2015.
 19 “By my family’s”: Ibid.
 19 “Dennis and I were”: Ibid.

2: “THIS IS THE REASON WE’RE ALL CRAZY”

 21 “I followed”: Dennis Hopper and Michael McClure, Out of the Sixties 
(Santa Fe: Twelvetrees Press, 1986), unpaginated.

 21 “Dennis, of course”: Jean Stein, interview with Marjorie Hopper, April 10, 
1988, JSP.

 21 Marjorie had: Ibid.
 22 1936 Summer Olympic Games: Jean Stein, interview with DH, March 23, 

2010, JSP.
 22 Busley Brothers IGA: Listed as place of employment on Jay Hopper’s 1940 

draft registration card. The photo in question shows Jay looking like a teen-
ager or young adult, and the apron is embroidered with the business name.

 22 Jay’s father had: United States Census, 1920, 1930, and 1940.
 22 August 21, 1935: Legacy.com. https://www.legacy.com/us/obituaries/sandie 

gouniontribune/name/marjorie- hopper- obituary?pid=86124918.
 22 St. Anthony’s Hospital: DH baby book, HAT.
 22 Jay liked to tease: Jean Stein, interview with Marjorie Hopper, April 10, 

1988, JSP.
 22 “We all grew up”: Ibid.
 23 “round as a ball”: DH baby book, HAT.
 23 “It been I”: Ibid.
 23 “How do!”: Jean Stein, interview with Marjorie Hopper, April 10, 1988, JSP.
 23 photograph taken during the Civil War: Family portrait, undated, HAT.
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 23 By three years of age: DH baby book, HAT.
 23 Around that time: Ronald Tanner, “60 Years with IGA; a Saga of Amer-

ican Independence,” Progressive Grocer, June 1, 1986, https://www.thefree 
library.com/60+years+with+IGA%3b+a+saga+of+American+independence 
.- a04264094.

 23 505 1/12 10th Avenue: DH baby book, HAT.
 23 On September 9, 1941: DH baby book, HAT.
 23 “every child’s book”: Jean Stein, interview with Marjorie Hopper, April 10, 

1988, JSP.
 23 “I don’t care”: The American Dreamer, directed by L. M. Kit Carson and 

Lawrence Schiller (Los Angeles: Corda Productions, 1971), posted by 
sgolowka, YouTube, November 17, 2016, https://www.youtube.com/watch 
?v=x8hpYYhLJyc.

 23 he would occasionally confess: Lawrence Linderman, “Gallery Interview: 
Dennis Hopper,” Gallery, December 1972, reprinted in Dennis Hopper: 
Interviews, ed. Nick Dawson (Jackson: University Press of Mississippi, 
2012), 87.

 24 His first artwork: HAT.
 24 At the age of three: Jean Stein, interview with Marjorie Hopper, April 10, 

1988, JSP.
 24 Now he found: Photograph of Ms. Anders’s class, ca. 1941–42, HAT; Jean 

Stein, interview with Marjorie Hopper, April 10, 1988, JSP.
 25 first “white man”: “Yellowstone Park. An Interview With a Man Who Vis-

ited That Region of Wonders as Far Back as 1863.” Courier- Journal (Louis-
ville), April 13, 1884, 12; David Hopper interview, December 9, 2019.

 25 Lonnie and Nellie Davis: Unidentified newspaper clip, undated, HAT.
 25 “The land is flat”: Truman Capote, In Cold Blood (New York: Modern Li-

brary, 2007), 3.
 26 He was an unabashed: Jean Stein, interview with Marjorie Hopper, April 

10, 1988, JSP.
 26 “an infinite capacity”: David Hopper, “Eulogy to W. Lonnie Davis,” 1967, 

HAT.
 26 “My grandfather and grandmother”: DH and McClure, Out of the Sixties, 

unpaginated.
 26 wedged between: David Hopper interview, April 10, 2020.
 26 “Most of the time”: James Stevenson, “Our Local Correspondents: After-

noons with Hopper,” TNY, November 13, 1971, 116.
 26 “Clodhopper”: Jane Wilkie, “Rebel from Dodge City,” Modern Screen, May 

1957, 91.
 26 If it was: Hopper, Dennis Hopper: Photographs, 1961–1967, ed. Tony Shafrazi 

(Köln: Taschen, 2018), 418.
 27 “We did that”: Jean Stein, interview with DH, April 12, 1987, JSP.
 27 “In Kansas”: Ibid.
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 27 The bright light: Peter L. Winkler, Dennis Hopper: The Wild Ride of a Holly-
wood Rebel (Fort Lee, NJ: Barricade Books, 2011), 4.

 27 “I saw a war movie”: Jean Stein, interview with DH, April 12, 1987, JSP.
 27 “Furry little balls, die!”: Ibid.
 27 “The world on the screen”: Winkler, Dennis Hopper, 4.
 27 “The Pilgrim, Chapter 33”: Thomas Elsaesser, Alexander Horwath, and 

Noel King, The Last Great American Picture Show: New Hollywood Cinema in 
the 1970s (Netherlands: Amsterdam University Press, 2004), 96. Kristoffer-
son was known to dedicate this song to Dennis in concert.

 28 “I ODed”: Alex Simon, “Dennis Hopper Is Riding Easy,” Venice Maga-
zine, Spring 2009, reprinted in Dennis Hopper: Interviews, ed. Nick Dawson 
(Jackson: University Press of Mississippi, 2012), 196.

 28 When asked: Jean Stein, interview with Marjorie Hopper, April 10, 1988, 
JSP.

 28 On January 20, 1944: Electronic Army Serial Number Merged File, ca. 
1938–46 (Enlistment Records), https://aad.archives.gov/aad/record- detail 
.jsp?dt=893&mtch=1&cat=all&tf=F&q=37731461&bc=&rpp=10&pg=1&
rid=6897138; a photograph of Jay Hopper in the Hopper Art Trust shows 
him wearing the sleeve badge of the Seventh Service Command.

 28 “Dennis was very sad!”: Hopper family portrait, 1944, HAT.
 29 “We should just”: Jean Stein, interview with DH, April 12, 1987, JSP.
 29 “Now wouldn’t that make”: Winkler, Dennis Hopper, 5.
 29 “He knew all the time”: Jean Stein, interview with Marjorie Hopper, April 

10, 1988, JSP.
 29 “Daddy’s dead”: Ibid.
 29 “As far as him”: Ibid.
 29 “Mother said”: Letter from Jay Hopper to DH, November 24, 1945, HAT.
 29 With his flair: Ginny Dougary, “Dennis Hopper,” Times (London), March 

12, 2004, https://www.thetimes.co.uk/article/dennis- hopper- xnzzg09z 
vdj.

 30 In fact, Jay’s unit: Jean Stein, interview with Marjorie Hopper, April 10, 
1988, JSP.

 30 “She was quite wild”: Jean Stein, interview with DH, April 12, 1987, JSP.
 31 “entertained rather well”: Ibid.
 31 “Booze, drinks”: Ibid.
 31 A couple of years: Photograph of Hoppers in 1947 at Kansas City house, 

HAT. This photograph, showing the four Hoppers, contradicts Dennis’s 
memory that they lived in a “beat- up house in the tenement district,” as he 
told the journalist Jane Wilkie in 1957.

 31 Jay had taken: Jean Stein, interview with DH, April 23, 2010, JSP.
 31 “I learned to do”: Peter M. Brant and Tony Shafrazi, “Dennis Hopper 

Complete Interview,” Interview, July 15, 2010, https://www.interview 
magazine.com/film/dennis- hopper- complete- interview.

 31 “You’re not gonna”: Dougary, “Dennis Hopper.”
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 32 Dennis bade farewell: Letter from Donna Dover to DH, ca. 1987, HAT.
 32 Marjorie volunteered: Marjorie Hopper obituary, San Diego Union Tri-

bune, January 23, 2007, https://www.legacy.com/us/obituaries/sandieg 
ouniontribune/name/marjorie- hopper- obituary?pid=86124918.

 32 “I didn’t know what”: Winkler, Dennis Hopper, 6.
 33 Young David became infatuated: Jean Stein, interview with Marjorie Hopper, 

April 10, 1988, JSP.
 33 “I don’t want”: Ibid.
 33 vocal and drama coach: Don Savage, Carpenter: A Personal Look at Professional 

Wrestling (Bloomington, IN: iUniverse, 2012), 64.
 33 Dennis had shown: Jean Stein, interview with Marjorie Hopper, April 10, 

1988, JSP.
 33 “An’ I ain’t kickin’ ”: Edward A. Guest, “Castor Oil,” in When Day Is Done 

(Chicago: Reilly & Lee, 1921), 55.
 33 “The rest of the time”: Jean Stein, interview with Marjorie Hopper, April 10, 

1988, JSP.
 34 The following year: Ibid.
 34 “If you can fill”: Rudyard Kipling, “If,” Poetry Foundation, www.poetry 

foundation.org/poems/46473/if.
 34 “I was a very sensitive”: Don Alpert, “Way of Communicating: Hopper’s 

Career a Search for Love,” LAT, November 15, 1959, F3.
 34 “My parents were”: Hopper, Dennis Hopper: Photographs, 418.
 35 “What kind of kid”: Jean Stein, interview with Marjorie Hopper, April 10, 

1988, JSP.
 35 “We neither one”: Ibid.
 35 “That was one”: Jean Stein, interview with DH, March 23, 2010, JSP.
 35 He remembered Marjorie: Richard Stayton, “Waiting for Dennis,” LAT, 

May 14, 1995, SM18.
 35 “He was really”: Dougary, “Dennis Hopper.”
 36 “They were always screaming”: Brad Darrach, “The Easy Rider Runs Wild 

in the Andes,” Life, June 19, 1970, 57.
 36 “when you couldn’t”: The American Dreamer.
 36 “My mother had”: Stayton, “Waiting for Dennis.”
 36 I really wanted”: Jean Stein, interview with DH, April 12, 1987, JSP.
 37 He claimed: Ron Rosenbaum, “Riding High: Dennis Hopper Bikes Back,” 

Vanity Fair, April 1987, 82.
 37 “He had a wild soul”: Gene Fowler, Good Night, Sweet Prince: The Life and 

Times of John Barrymore (Philadelphia: Blakiston, 1944), 171.
 37 “a great artist cannot”: Ibid., 340.
 37 blowing off French class: Jean Stein, interview with Marjorie Hopper, April 

10, 1988, JSP.
 37 by eighth grade: Michael Granberry, “Hopper’s Hometown Saw a Bright 

Future for Him,” LAT, April 26, 1988, Metro 1.
 37 His sophomore yearbook: Helix High School yearbook, 1952, HAT.
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 37 In the fall: Ibid.
 38 En route to UCLA: Ibid.
 38 “Practically over”: Jean Stein, interview with Marjorie Hopper, April 10, 

1988, JSP.
 38 “driving a prop truck”: Kim Bockus, “Double Standards: An Interview with 

Dennis Hopper,” ArtUS, March– April 2007, 18.
 38 Sixteen- year- old Susan Kohner: Robert Vose (photographer), “Summer 

Star Dust,” Look, July 27, 1954, 77.
 38 Dennis made $25 a week: Marjorie Hopper interview, April 10, 1988, JSP. 

Hopper tended to claim that his salary was $25 a week, but his mother told 
Stein that it was $35.

 39 In July, the photographer: Record LC- L9–53–1419-U, no. 32 [P&P] 
LOOK— Job 53–1419-U, Library of Congress, https://www.loc.gov/item 
/2021681275.

 39 The photos eventually: Vose, “Summer Star Dust.”
 39 The La Jolla Playhouse: Brant and Shafrazi, “Dennis Hopper Complete In-

terview.”
 39 That summer was: Edwin Schallert, “Hollywood in Review: Beach The-

aters Have Good Year; ‘Gandhi’ Praised,” LAT, September 13, 1953, D4.
 39 “There were all these”: Winkler, Dennis Hopper, 11.
 39 Some of the relationships: In some accounts, Dennis had known Milam 

before working at La Jolla and it was Milam who got him the apprentice 
job, as Dennis said in a 2007 interview with Kim Bockus for ArtUS.

 39 One morning at La Jolla: Wilkie, “Rebel from Dodge City.”
 39 “I was antisocial”: Winkler, Dennis Hopper, 15.
 39 He starred: Marjorie Hopper interview, April 10, 1988, JSP.
 40 “You could tell”: Granberry, “Hopper’s Hometown Saw a Bright Future for 

Him.”
 40 In spite of Dennis’s: Winkler, Dennis Hopper, 15.
 40 After graduation: Ibid., 9.
 40 “He was one of ”: Ibid.
 40 6212 La Mirada Avenue: Letter from DH to Marjorie and Jay Hopper, 

1954, HAT.
 40 His father handed him $200: Winkler, Dennis Hopper, 19.
 41 After Dennis arrived: Jean Stein, interview with DH, August 16, 2007, JSP.
 41 Dennis wrote home: Undated letter from DH to family, HAT.
 41 Dennis told his family: Ibid.
 41 during an audition: Jean Stein, interview with DH, August 16, 2007, JSP.
 41 Dennis claimed: Linderman, “Gallery Interview: Dennis Hopper,” 71. This 

number tended to vary in Hopper’s memory; sometimes it was seven.
 41 On January 5: “Wins Col Thespact by Work in Storm,” Variety, January 1, 

1955, 1.
 41 Raison had: Jean Stein, interview with DH, August 16, 2007, JSP.
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 42 “Go fuck yourself ”: Tom Burke, “Will ‘Easy’ Do It for Dennis Hopper?,” 
NYT, July 20, 1969, D11.

 42 Raison then took: Jean Stein, interview with DH, August 16, 2007, JSP.
 42 Ten days after: Hedda Hopper, “Berle Still on Top, Columnist Reveals,” 

LAT, January 13, 1955, B8. Dennis always claimed that January 7, 1955, 
was the day he had gone under contract with Warner Bros.

3: “THE MOST BEAUTIFUL, THE MOST BRILLIANT,  
THE MOST CREATIVE”

 43 On July 7, 1937: Hayward, Haywire (New York: Vintage, 2011), 86.
 43 Cedars of Lebanon Hospital: “Margaret Sullavan Has Child,” NYT, July 6, 

1937, 23.
 43 “Two days old”: John Swope, Camera over Hollywood: Photographs by John 

Swope (New York: Random House, 1939), unpaginated.
 43 “thin, with graying hair”: Margaret Case Harriman, “Profiles: Hollywood 

Agent,” TNY, July 11, 1936, 20.
 44 A colleague said: Sonia Berman, The Crossing— Adano to Catonsville: Leland 

Hayward’s Producing Career (New York: Scarecrow Press, 1995), 221.
 44 “Toscanini of the telephone”: BH, interview with George Axelrod, un-

dated, BHP. The story about Jack & Charlie’s is from Harriman, “Profiles: 
Hollywood Agent.”

 44 Jack & Charlie’s: Harriman, “Profiles: Hollywood Agent,” 20.
 44 He was known to work: Ibid.
 44 the most beautiful baby: Hayward, Haywire, 19.
 44 Her arrival was noted: “Private Lives,” Life, July 19, 1937, 74. Stage Door 

closed on March 13, 1937.
 44 Five months later: “Air Liner Commuting at Early Age,” LAT, December 

10, 1937, 20.
 44 Leland was a pilot: Harriman, “Profiles: Hollywood Agent,” 20.
 45 her mother was: Michael D. Rinella, Margaret Sullavan: The Life and Career of 

a Reluctant Star (Jefferson, NC: McFarland, 2019), 6.
 45 her father, Cornelius Sullavan, worked: United States Census, 1920.
 45 In later life: A few of these banknotes, sent to Brooke’s brother, Bill Hayward, 

reside in the BHP.
 45 “deep pride about”: Hayward, Haywire, 180.
 45 The young Margaret: Rinella, Margaret Sullavan, 6.
 45 her senior class portrait: Ibid., 7.
 45 “Inwardly, I was an anarchist”: Ibid.
 45 She discovered: Ibid.
 45 showed up for shoots: Hubbard Keavy, “Margaret Sullavan Makes Hit,” Bal-

timore Sun (Associated Press), December 17, 1933, TM10.
 45 “I don’t want to be”: John C. Moffitt, “A Movie Star Defies Hollywood,” Bal-

timore Sun, August 5, 1934, MSS4.
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 46 “I had photographs”: James Grissom, “Tennessee Williams on Marga-
ret Sullavan: A Constant Gift,” 1982, https://jamesgrissom.blogspot 
.com/2017/07/tennessee- williams- on- margaret- sullavan.html.

 46 “that wonderful voice”: Stuart Michener, “Margaret Sullavan: Celebrat-
ing the Centenary of a Spellbinder,” Town Topics (Princeton, NJ), May 13, 
2009, http://www.towntopics.com/may1309/book.php.

 46 “The fairest of sights”: Hayward, Haywire, 162.
 46 “If I’ve ever known”: BH, interview with Henry Fonda, undated, BHP. A 

version of this is in Haywire, 162.
 46 “Time after time”: Henry Fonda and Howard Teichmann, Fonda: My Life 

(New York: New American Library, 1981), 84.
 46 “cream and sugar”: Scott Eyman, Hank and Jim: The Fifty- Year Friendship of 

Henry Fonda and James Stewart (New York: Simon & Schuster, 2017), 31.
 46 Maggie and Henry Fonda: Patricia Bosworth, Jane Fonda: The Private Life 

of a Public Woman (New York: Houghton Mifflin Harcourt, 2011), 35.
 46 Margaret married her agent: “Margaret Sullavan, Actress, Wed to Leland 

Hayward at Newport,” New York Herald Tribune, November 16, 1936, 5.
 46 Maisie had gained: Jack Forester, “The Juicy, 103-Year History of New 

York’s Famed Cartier Mansion,” Bloomberg, January 2, 2019, https://www 
.bloomberg.com/news/articles/2019–01–02/the- juicy-103-year- history- of 
- new- york- s- famed- cartier- mansion.

 46 Leland’s mother: Hayward, Haywire, 95, 100; additional information from 
Ancestry.com.

 47 “Dear Maggie— You have just”: William J. Mann, Kate: The Woman Who Was 
Hepburn (New York: Henry Holt, 2007), 260.

 47 Brooke believed: Hayward, Haywire, 69.
 47 She recalled: Eyman, Hank and Jim, 74.
 47 Around the time: Letter from Leland Hayward to William Hayward, August 

9, 1940, LHP.
 47 In another letter: Letter from Leland Hayward to William Hayward, March 

21, 1940, LHP.
 47 Words would prove: Hayward, Haywire, 64.
 48 In 1940, Vogue ran: John Swope, “Margaret Sullavan and Leland Hay-

ward,” Vogue, May 15, 1940, 58.
 48 The house was: Swope, “Margaret Sullavan and Leland Hayward.”
 48 “thoroughly undramatic”: Ibid.
 48 Maggie and Leland were determined: United States Census, 1940.
 48 The butler and the cook: Hayward, Haywire, 89.
 48 The bachelors: Ibid., 72. Brooke Hayward noted their godfather status in 

interviews with the author.
 48 So did Maggie’s ex- husband: Hayward, Haywire, 72.
 48 Fonda loved visiting: Bosworth, Jane Fonda, 36.
 49 In Swope’s photographs: Swope, “Margaret Sullavan and Leland Hay-

ward.”
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 49 “God knows I hope”: Letter from Leland Hayward to Mae Hayward, Oc-
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